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Furnishing The Empire 
Furnishing the Empire has a good number of earlier pieces of campaign furniture with a Georgian table, sofa and some earlier chests, made at a time when they were still 
considering the best methods. This has given an opportunity to be able to compare and contrast the chests. This catalogue probably has the most (twelve) campaign 
chests we have ever had in one publication. Each one stands out for some reason be it the design, maker or wood used in its construction. Of particular note are the 
two chests from Goa which are very good quality and probably from the same workshop. There are some very interesting boxes with the earlier examples standing out 
but also an exceptional ABC Despatch Box. Mutton chop sideburns also seem to be a feature of this catalogue with 3 mid 19th century portraits of officers sporting the 
fashion of their day. A host of different makers are represented with Samuel Levy making a rare appearance and a number of provincial trunk makers discussed.
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1. Chinese Export Amboyna Campaign Chest  
An amboyna and ebony China Trade Campaign Chest with cupboard. This campaign chest was 
made to impress with the dark ebony (accentuated with ivory stringing) contrasting with the rich, 
busy grain of the amboyna. The top section cupboard is slightly smaller in width and depth to the 
chest and sits within the ebony moulding edge to the top of the chest. It doesn’t have any fixing 
lugs, which is not uncommon for export campaign furniture, but is held in place by its own weight. 
The cupboard has an ebony dental moulding to the overhanging top. The frames of the panelled 
doors are also ebony with amboyna to the centre. Both have ivory stringing and the right-hand door 
is edged in brass moulding which overlaps the other door. The interior has two shelves, edged in 
ebony to the front and adjustable to different heights, with two drawers below. The drawer fronts are 
amboyna and have brass skeletal campaign handles. The inside of the doors are finished in replaced 
green silk which is close to the damaged original in colour. The secretaire chest is one piece and has 
an overhanging ebony moulding to both the top and bottom edges. The chest sits on ebonised lion 
paw feet which overhang the chest by 2 inches. The top of the chest is made off an Asian hardwood, 
which was never intended to be seen as it the cupboard covers it. The top drawer has a fall front 
supported on large brass quadrants to give access to the desk. The writing area retains its original 
black velvet which is surrounded by ebony. The desk has three drawers to the bottom, the middle 
of which is slight larger, and two drawers above separated by a cupboard. On top of these two 
drawers are two arched pigeonholes to either side, edged in ebony, with the remaining space either 
side taken by four letter racks. These racks are also edged in ebony which has been cut to a vertical 
serpentine shape. The interior drawers have ivory knob handles and are separated by reeded ebony. 
Below the secretaire desk are two short drawers and two long drawers. They all have decorative 
brass campaign handles that tend to be found on the better quality Chinese Export furniture. The 
drawers have ivory stringing finished to the corners with a geometric design. The chest originally 
would have had brass carrying handles to the sides of both the top and bottom sections. There are 
neat oval amboyna patches where they once sat. This is a very good campaign chest with clever use 
of the different timbers giving it a striking look. It would have been made in one of the Chinese ports 
for a Westerner in the early to mid 19th Century. 
H 66 ¾ W 40 D 19 ½
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2. Three Part Gregory Kane Campaign Chest  
A mahogany Military Chest with folding cupboard by Gregory Kane of 68, 69 Dame Street, Dublin. 
This is a large sized chest standing close to seven foot in height with the cupboard section set up. 
There are three sizes of drawers to the chest with four short drawers above a deeper secretaire 
drawer and plain drawer. The bottom section of the chest has two long drawers and replaced, 
removable feet. The drawer linings are made of ash with quadrant moulding to the interior. 
Although not a common chest to find the design is recognizable as Gregory Kane and this is 
confirmed by his maker’s stamp to the red leather desk skiver. The secretaire has pigeonholes 
above two short drawers with a long drawer below. A secret compartment is hidden behind the 
long drawer, which has a shorter depth than the two above it. With the drawer pulled out, the 
board it sits on can be pulled forward and this has an ash compartment to the back. This is a 
known Kane method and we have seen it used on the short interior drawers of his secretaires 
before. To dismantle the cupboard top section, the classical pediment cornice is first lifted off. 
This is fitted on pins and is hinged for the sides to fold against the longer front section. The top 
board can then be slid forward to unlock its brass plate fittings from the raised, dome headed 
screws to the top of the cupboard sides. The panelled cupboard doors can then be lifted up off 
their two-part hinges to the sides. The stained pine shelves, with a mahogany front moulding, can 
then be removed. The sides are fixed to the two-part back boards by four thumb bolts to each 
side. With these removed, the one side will drop on its hinges to lie flat against the top of the 
chest. The other side is set on a bar so that when it drops it will fall neatly onto the first side. The 
back boards are hinged to each other so that they too will fall on top of the side boards. We have 
seen one other example of this form of Gregory Kane Chest, which dated to 1850. It was slightly 
different in that it had carved rococo decoration to the top of the door panels and the cornice was 
also carved in a rococo style. The serial number to the original Chubb lock dates this chest to 
either 1852 or 53. Also illustrated on the inside back cover. 
H 81 W 44 D 18 ¾   
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3. Hill & Millard Chest with Packing Cases  
A standard mahogany Campaign Chest with its original 
Packing Cases, made by Hill & Millard of 7 Duncannon 
Street. Most campaign chests were separated from their 
original packing case on the soldier’s return home. The 
chest might be given house room, but the cases were put 
into the outbuildings or broken up. The tragedy of this is 
that they often had both the owner’s and maker’s detail on 
them which were also lost. It likely that these packing cases 
survived because they were a little smarter than most. They 
have mahogany doors whilst other packing cases generally 
have painted pine doors. They also have a two-part bar 
which is set into the gap between the two cases to give 
a clean line to the piece of furniture. The boards, which 
would have been bolted over the mahogany doors during 
travel, have been lost. So, we have two pieces of furniture 
in one: a standard mahogany chest and the packing 
cases which were called a wardrobe by most makers. The 
wardrobe has a pine shelf to each section which slides into 
groove to the case interior. During travel they are pulled out 
and stood in front of each section of the chest to form a 
barrier between the drawer fronts and the case doors. The 
shelves also give us a vital clue to the maker. One has a 
worn Hill & Millard stencil to it. We have written about Hill & 
Millard in several catalogues and more can be read about 
them on our website. They were good London makers 
with Richard Millard their driving force. Its not easy to find 
campaign chests with their original cases and even harder 
with mahogany show wood. Circa 1870. 
Chest H 43 ¼ W 39 D 18  
Wardrobe H 45 ¾ W 41 D 20   
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4. Maple Campaign Chest  
A fiddleback mahogany, two-part Campaign Chest by Maple & Co. This chest is an interesting curiosity 
as it breaks some of the principles that had been established for making portable chests. The chest is 
veneered to the top and sides with fiddleback mahogany. It has also been used on the end grain of the 
drawer dividers. The drawer fronts are plain mahogany. Although this is very pleasing to the eye, it is 
unusual to find an English military chest of this period that is veneered. It wasn’t practical in a hot, wet 
climate such as India. The exception is walnut chests that are typically made of solid wood to the top and 
sides with figured veneers to the drawer fronts. It was standard by the date this chest was made to have 
screw on feet, which were more practical. The feet on this chest have been replaced but it is obvious from 
the original blocks that it was always intended to have push on feet fitted with lugs. This was a practice 
that ended in the early to mid 19th century in Britain. Another unusual feature is the drop down front to the 
top long drawer. This is something we have seen on occasion. It was never intended to be used as a desk 
but simply to give easy access to the contents. Added to this, the chest is also 7 inches wider than most of 
the period, with 39 inches being a standard size. Perhaps these unusual features can be explained by the 
fact that the retailer, Maple & Co. were, as they advertised, the ‘largest’ and ‘most convenient’ furnishing 
store in the world. Maple sold many of the standard items of camp furniture that other London makers 
sold but it was a small part of their business. The domestic market was their main concern. They both 
bought in furniture from other workshops and manufactured their own. They were also known as importers 
of woods from Asia, Africa and America and were considered large timber merchants. Perhaps this chest 
was a commission made in Maple’s own workshops and their ready supply of a wide range of woods led 
them to use fiddleback mahogany veneers. The business name changed to Maple & Co. in 1870 when 
John Maple’s sons Blundell and Harry joined. In 1891, following John’s retirement three years earlier, they 
became a limited company. As Maple & Co. is stamped to the top righthand drawer, if we assume they 
marked their furniture Maple & Co. Ltd with their change in status we have a twenty one year period in 
which it was made. The use of fiddleback mahogany veneers add a subtle decoration to this chest.  
Circa 1890. 
H 44 ¾ W 46 D 19 ½
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5. Samuel Levy Chest with Cupboard  
A mahogany three part, Secretaire Campaign Chest with cupboard. The chest has brass corners and strap 
work and each section is located to the next on two lugs. The cupboard has panelled doors which enclose 
three linen press drawers. The bottom one of which is deeper in height, perhaps to accommodate hats. 
The middle section has a short secretaire drawer, flanked by a short drawer to either side. The secretaire 
has a fall front with green velvet for the writing surface and an unusual interior. Most secretaires have a 
combination of pigeonholes and drawers within which the officer can organise his paperwork etc. This 
chest has three equal sized drawers, with a divider to the centre and lined in silvered paper, as a tea caddy 
would be. No provision has been made for an office other than the writing surface. The maker, Samuel 
Levy, is known to have also made a chest with a long secretaire drawer that was fitted to one side with 
a deep drawer to house four decanters. Both are unusual feature on a secretaire. That chest also had 
green velvet to the writing surface. All the drawers to the chest have brass campaign handles with those 
to the long drawers set quite wide apart to follow the line dictated by the short drawers either side of the 
secretaire. The drawers all have a cock bead cut to their edge and are lined in mahogany. The removable, 
turned feet are replaced. This is an interesting variant on the campaign chest for its unusual secretaire 
drawers. Levy supplied camp furniture for approximately 35 years from the late 1820s until his death in 
1865. It maybe that this chest was a bespoke commission with the unusual drawers requested by the 
buyer or that Samuel Levy was trying to make his chests stand out from others. Examples of Levy’s work 
do not come on the market often and this is an interesting chest. Circa 1865. 
H 72 ¼ W 40 ½ D 18 ½   
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The Development of the Campaign Chest 
The next four chests offer us an insight into the development of furniture made for travel. Whereas the brass bound walnut chest is more obviously made for travel, on first sight the three 
mahogany chests could be mistaken for domestic furniture. On closer examination we can see that consideration has been given to portability. The secretaire chest maker had not arrived 
at the idea of the practicality of removable feet but the makers of the other three chests did. The turned feet are removable but are heavier in their turning and are either push on with 
lugs or threaded to unscrew, which although more practical was less common at the beginning of the 19th century. All four chests have overhanging moulding, but it is minimal, and they 
retain a ‘box’ shape that is so much easier for stacking etc. The construction is also stronger than you would expect for a domestic chest. The cabinet makers are torn between making 
a piece of furniture that would suit an army officer on campaign and the addition of decoration that would appeal to him. Compromises have been made on both sides. Double reeded 
moulding has been used on the overhang of the walnut and secretaire chests. It is more robust than some moulding but still lifts the chests a little. Some is applied to the end grain and 
some shaped from the top board etc. The secretaire chest has inlaid ebony stringing and the brass bound chest has inlaid boxwood stringing. The one-piece mahogany chest has veneer 
applied to the end grain of the boards dividing the drawers for a smarter finish. Inlay or veneer would not be seen on most later English chests because it was not suited to travel or hot 
and wet climates. The most obvious ‘campaign’ feature, with all four chests, is the skeletal, or flush brass handles. The skeletal is an earlier form of handle although its use on Anglo-
Indian chests was far longer than with those made in Britain. Larger versions are used for carrying handles on the walnut chest whereas the secretaire chest has standard brass carrying 
handles and the third chest none. The cabinet maker of the walnut chest has progressed further with the design of portable furniture than the other three makers as you might expect for 
its slightly later date. The brass straps add strength and are an attribute that we would expect on most, later English chests. These four chests are interesting as they form a bridge from 
the Georgian domestic chest to the campaign chest that was popular in the second half of the 19th century.

6. One Piece Georgian Chest  
An early, mahogany Campaign Chest made as one piece. This chest was made before it 
was considered that two halves, without over hanging moulding, would be more practical for 
travel. It was clearly made for travel though from the strong construction to the flush handles. 
The top is made from one piece of mahogany with the thumbnail moulding to the front and 
sides cut from the board rather than applied. Whereas you might expect the drawer dividers 
to be faced in mahogany, they are solid. Added to this one inch wide mahogany bars were 
added to the secondary wood as runners for the drawers to sit on. Typically, these would be 
pine and so would wear over time. The reeded moulding to the bottom of the chest is also 
cut from the solid plinth base that has been applied to the front and sides of the chest. The 
configuration of three, equally sized short drawers to the top with two long drawers below is 
unusual. They have brass skeletal handles that can be considered small. The drawer linings 
are cedar with mahogany bases, which is always a sign of quality. The feet are removable and 
have a push in lug which at some stage have had a wedge added to make a tighter fit. They 
are heavy set and are turned with three graduated rings. This is an interesting campaign chest 
and, along with the other two early chests shown here, illustrate how makers developed this 
type of furniture for travel. It still has moulding to the edges, but it doesn’t overhang as far as 
with domestic furniture. The construction is much stronger, leading to a heavier chest, but it is 
much better suited to travel for it. The maker realised that removable feet were more practical 
than a bracket foot. Circa 1820.   
H 35 ¾ W 42 ¾ D 20  
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8. Walnut Campaign Chest  
A walnut two-part Campaign Chest. This chest is comparable to the Two Part Georgian 
Chest as it also has an overhanging double reeded edge. Aside from this little piece of 
decoration, the chest is very plain although the timber has a rich colour. A better cut of 
wood has been used as a veneer repeated on each of the drawer fronts to give it a subtle 
but smarter finish. The chest has four long drawers, but the top drawer has two removable 
dividers to create three separate areas. The handles are not skeletal, as you might expect 
on an early military chest, but those more seen commonly seen on chests of a later date. 
They are original but examples of their early use. The original, removable bulbous turned 
feet are fitted with threads and are another earlier example of a practice that became 
standard with later chests. Most chests of this date have push on feet. It is also worth 
noting that it has two lugs to locate the top section to the bottom but they are offset as 
opposed to the middle as you expect. One is to the front on one side and the other to the 
back. An interesting example in the development of the campaign chest. Circa 1820. 
H 41 ½ W 43 ½ D 22 ½ 

7. Georgian Secretaire Campaign Chest  
A mahogany long drawer Secretaire Campaign Chest. The chest is made as one piece with 
good brass carrying handles to the side. The top and bottom of the chest have applied reeded 
moulding to the edges. The chest sits on turned feet which are not removable. The top drawer 
is decorated to the face with inlaid ebony stringing. The drawer front falls on quadrants to give 
a writing surface and access to the internal drawers. There is a bank of three drawers to each 
side with a longer drawer to the middle, above four arched pigeonholes. They all have turned 
ivory knobs and are lined in mahogany. Although the drawers are all plain without dividers, 
some have ink stains. The writing area was purposely left as plain mahogany without inset 
baize. The secretaire drawer has a Hobbs & Co. lock which, given its post 1852 date, is a later 
replacement or perhaps upgrade by the owner. There are three drawers below the secretaire, 
all lined with oak and with quadrant mouldings to the bottom side edges for strength. The 
brass skeletal campaign handles are indicative of its earlier age. The paired down mouldings 
are a concession to decoration but are made with little overhang to reduce their chance of 
damage during transit. The cabinet maker has made the chest with portability in mind but it 
can be seen that it is a piece from the near the beginning of the evolution of the military chest. 
It is a good looking piece of furniture and useful as a desk or chest. Circa 1820.  
H 38 ¾ W 39 ½ D 21
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9. Two Part Georgian Campaign Chest 
An early, straight grain English walnut Campaign Chest. This is a very interesting chest with 
a number of features we haven’t seen before. They point to a cabinet maker who wished to 
make a military chest that was practical for travel but didn’t want to forego the decoration 
that would lift it to the eye. The chest has brass banding to the front corners, either side 
of the drawers, which are longer than those typically found on later chests. These were 
likely added to strengthen the construction as the top board overhangs the chest. We 
have not seen brass banding used on an English chest which has an overhanging top 
before. The sides of the top have a greater overhang than the front edge. The end grain 
to the sides looks like it may have had an applied moulding, long since lost, whereas the 
front edge does not. The drawers have a cock beading to the top and bottom edges but 
it is applied to the end grain of the sides. Each drawer is inlaid with boxwood stringing 
running parallel to the edges and with a geometric design to the corners. The colour of 
the boxwood has merged with that of the drawer fronts to give it an unintended subtly. 
The bases of the drawers are teak which is an unusual combination with an early English 
walnut or mahogany chest. The locks to the drawers are English but unmarked and the 
skeletal brass handles to the drawers are good quality. It is worth noting that larger (6 ½ 
inches at their widest point) skeletal carrying handles are used to the sides. It would not be 
a surprise to see brass or iron carrying handles, that stand proud of the sides used instead. 
The skeletal carrying handles are a concession to the practicalities of travel but are negated 
by the overhanging edge to the top. The two halves of the chest are united by a pair of 
steel lugs, fixed to a countersunk plate, to the middle of each side of the bottom section. 
They align with brass plates to the underside of the top section. The back of the chest is 
panelled. Another unusual feature, which we have not seen before, is the applied bull nose 
moulding to the feet blocks. We have seen blocks with a rounded edge before but never 
applied as a moulding. Added to this, the moulding has two inlaid ebony tramlines by way 
of decoration which seems extraordinary. It is common for feet blocks on a military chest to 
receive knocks and wear but the cabinet maker did not consider this in his desire to elevate 
the chest a little more with the applied tramline moulding. As a consequence, a number 
of sections have been knocked off and replaced. The turned feet are removable on push 
in lugs. By family repute, the chest once belonged to John Leach, the captain of the WWII 
battleship HMS Prince of Wales. He was the only captain of the ship which is known for its 
pursuit of the Bismark and for conveying Churchill to meet Roosevelt to discuss the Atlantic 
Charter, which was later signed on board. Leach was awarded the DSO for the Battle of 
Denmark Strait against the Bismark and later went down with his ship when it was sunk by 
Japanese bombers off Malaya in 1941. Leach would have owned this chest approximately 
100 years after it was made. It is not known if he had the chest on board ship or whether 
he purchased or inherited it. This chest stands out as a piece of the jigsaw that is the 
development of those that looked like their domestic equivalent to the campaign chest that 
we instantly recognise today. It is further enhanced by a previous owner. Circa 1820. 
H 40 ¾ W 39 ½ D 18   
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10. Grenadier Guards by R. A. Wymer 
A large watercolour on paper of soldiers of the Grenadier Guards in Windsor Park, with the castle in the background, by Reginald Augustus Wymer. Wymer specialised in painting military 
subjects which is perhaps no surprise as he joined the 34th The Cumberland Regiment by purchase as a 19 year old ensign in August 1867. He stayed with the 34th until joining the 
Inverness-shire & Highland Light Infantry Regiment of Militia, becoming a Lieutenant on the 19th of January 1871. It’s possible this move to the militia is down to meeting his future wife, 
Mary Louisa Elwon, whom he married in Kilmodan, Argyll, Scotland in October 1872. It could also be that his artistic career was starting to take off. He is then listed in the 91st Argyllshire 
Highlanders Regiment of Foot. By 1881, the Wymers were in London, living at Cadogan Mansions, Chelsea and the family had grown to include 2 daughters and a son. Reginald became 
a Captain in the Queen’s Own Cameron Highlanders militia, (formerly the Highland Light Infantry) on the 12th June 1896. He stayed with the Camerons for another 10 years, retiring 
as a Major in 1905. He was a successful artist and counted Queen Victoria, the Prince of Wales and Queen Mary amongst his customers, with several of his paintings still in the Royal 
Collection. He was accurate in the research of uniforms and detailed in his work. This painting shows the different uniforms of the Grenadier Guards in around 1829. They are in Windsor 
Park with the Castle in the background. Circa 1900. 
Image Size H 14 W 20 ¾ 
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11. Three Part Anglo-Indian Chest  
An Anglo-Indian brass bound, teak Three Part Campaign Chest. The top two sections of this 
chest hold linen press slides behind the doors, four to the top and 3 to the middle section. 
The slides run on grooves cut into the interior sides of the chest with the brass hinges also cut 
to allow them to easily slide. The slides are decorated with ebony stringing and lined in white 
paper. The bottom section has two short and one long drawer with brass skeletal campaign 
handles. All three sections are united by brass lugs that form part of the brass corner mounts 
and sit on a separate plinth base. The doors of the chest are panelled with two pegs to each 
corner to fix the tenon and mortice joints. The raised and fielded panels have darts carved 
to the corners and inlaid ebony stringing. The doors have a moulded brass edging, and the 
locks have distinctive keys. Each section has a pair of brass carrying handles with a heart 
shaped back plate. The backboard of each section are also panelled. This is very good quality 
Anglo-Indian campaign chest from the Malabar coast region. It is well made and with good 
quality, cast brass fittings. The three sections offer plenty of storage whilst the dimensions are 
narrower than an English campaign chest. Early 19th Century.  
H 64 ¼ W 37 D 18 ¾ 

These two campaign chests from Goa or the Malabar 
coast of India share many similar features and could easily 
be from the same workshop. They retain a Portuguese 
influence. The construction, design elements and brass 
ware are all very similar and of good quality. We briefly 
owned a chest similar to the secretaire 17 years ago which 
was also likely made by the same workshop. We have not 
seen another in the intervening years but it seems likely that 
the workshop may have produced a number of campaign 
chests for the British officers in the area, most long since 
lost. Although later in date and not made to the same 
standard, the book cabinet on stand is also from the same 
region with comparable design elements to the panelled 
doors and drawers.
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12. Anglo-Indian Secretaire Chest  
An exceptional Anglo-Indian teak Secretaire Campaign Chest with superstructure. The 
chest has a stand base with turned and reeded legs. The columns for the shelves to the 
top of the chest echo the shape of the leg and are capped top and bottom with brass 
screw fittings. The shelf boards have a reeded edge, and the bottom and top shelves have 
a removable gallery to the back and sides that fit on pins and to the brass column caps. 
Behind the panelled doors of the top section is a secretaire whilst the doors to the bottom 
enclose two long drawers. The doors have carved darts to the central panel and ebony 
stringing. The two drawers to the bottom section have brass skeletal handles and cock 
beading to their edges. The secretaire has a lockable board which falls on butterfly hinges 
and large brass quadrant supports to give a working area. It has a dark red leather writing 
surface and to the back of the desk area are seven pigeonholes with decorative arches 
and the vertical boards reeded to the front edge. Below are two short drawers above one 
full width drawer and two small drawers either side of an open storage area, shaped to 
the corners to reflect the pigeonholes. The drawers all have cock beading to their edges 
and brass ring pull handles set on faceted knobs which stand out in their own right. The 
bottom two small drawers each have dividers to take inkwells with the right-hand drawer 
also having a rosewood pen tray to the back. The backboards of the chest sections are 
panelled with pegs fixing the joints, strengthened by the brass strap work. The top chest 
is painted in white with ‘Genl. Steuart No. 1’ and the bottom chest is numbered 2. By 
repute the chest belonged to General George Mackenzie Steuart, descending through 
the family until it was sold. This would tie in with its age, the General’s time in India and 
its place of manufacture. George was born on the 10th of December 1786 to David and 
Margaret Steuart. He joined the Honourable East India Company as a 16 year old in 1802 
and rose up through the ranks to make Major General in 1841 
and Lieutenant General 10 years later. He was based in the 
Madras Presidency, of which the Malabar Coast was part and 
where this chest was made. He was the regimental Colonel 
of the Madras 52nd Native Infantry and also in command of 
Fort Vellore for 10 years from 1831. He died in 1855. This 
chest was made in one of the better workshops in India. The 
attention to detail, such as the addition of reeded moulding 
to the interior edge of the secretaire drawer, where you would 
expect the frame to be left plain, is very good. The cast brass 
fittings are also better quality than most you find on Anglo-
Indian Campaign Chests. The chest is narrow in size and 
practical for its shelving superstructure. Circa 1840. Also 
illustrated on the back cover. 
H 70 ½ W 30 D 18     
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13. Anglo-Indian Campaign Cupboard  
A teak, two-part portable Cupboard or Bookcase with drawer. The top section sits within a rebated edge to the top of the 
stand and simply lifts off for travel. The construction of this Cupboard is plain to see with mitred joints to the four boards 
that make up the top, sides and bottom. The dividing board between the cupboard and drawer is fixed with open tenons 
to the sides and the panelled doors are pegged. The pair of brass straps to each mitred joint strengthens the cupboard 
and the sides have flush drawer handles used as carrying handles. The drawer has dividers to each side with a large 
compartment to the middle. The pressed brass handles look to be original but, of course, do not fit in with the ethos of 
campaign furniture. The construction might be considered very basic but the cupboard is elevated by the carved panels to 
the doors. Added to this the panels are also raised and fielded to the interior. The cupboard has three fixed shelves to its 
interior and the small size, with its narrow depth, makes it easier to house. The stand has a shaped apron and the turned 
feet have inset ball casters. The design to the door panels is typical of the Goa region and lower west coast of India with 
its underlying Portuguese influence. It is impossible to tell if the casters to the feet and side carrying handles were original 
considerations or added a later for practicality. An interesting, useful piece of furniture. Late 19th Century.   
H 50 ½ W 38 D 10 ¼  

14. Watercolour of Sergeant Holbrook  
A naïve watercolour on paper portrait of a Sergeant in the 47th 
(Lancashire) Regiment of Foot. The picture is in a pine frame 
painted to simulate mahogany. The frame’s back board is inscribed 
with the soldier’s details of ‘Henry Holbrook, Born 1832, Died 
1896’. Holbrook’s undress uniform is painted in a very simple 
manner but much greater care has been taken over his face, which 
is of course the most important part of any portrait. It has been 
painted exceptionally well for what otherwise would be considered 
an amateur work. The sergeant would be recognizable to his family 
with good detail to the face which is enclosed by mutton chops. 
He has a cane with tassels hanging from it and a bayonet behind 
his left hand, which is holding a glove. He has typically small feet 
for the day with a shadow stretching back from them. His regiment, 
the 47th is shown to his belt buckle. The uniform dates this 
painting to either just before or at the time of the Crimean War. The 
47th fought in the east and there is a good chance that Holbrook 
was with them. Perhaps the picture was painted as a memento for 
Holbrook’s family before he left for war. It is well painted and like 
most naïve pictures, has a charm. Mid 19th Century. 
Frame Size H 15 ¾ W 11 ½ D 1  
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15. Anglo-Indian Secretaire Cabinet  
An Anglo-Indian teak Secretaire Cabinet. The cabinet has 
three brass straps to the top and bottom on the sides and 
a single strap to each side on the back. The raised and 
fielded panelled doors are accentuated by line carving to 
the panels and moulding to the panel edge. The interior of 
the panel also has a moulded edge. Enclosed behind the 
doors, the secretaire has a full height letter rack to each 
side. In between the two racks is a single drawer with flush 
brass handle and twelve square pigeonholes, some with old 
labels. The dividing boards are cut with a simple line mould 
decoration. To the top of the cabinet is a large brass plate 
engraved in a stylised script with the name "L. H. Lermit, 
Chaplain". Laurence Hosier Lermit was born in 1859, a 
Chaplain with the Bengal Establishment in India and no 
doubt bought this cabinet whilst there. He was in India at 
least by 1891 but probably much earlier. The cabinet is of a 
size that could be sat on top of a campaign chest or used at 
a desk. Late 19th Century.  
H 16 ½ W 26 ½ D 15 ½       

16. Portable Book Cabinet  
A teak Portable Book Cabinet. This cabinet is brass bound 
whereas many are not. It also has brass locating lugs to 
ensure the two halves fit neatly to each when closed to form 
a box for travel. It has panelled doors with four adjustable 
shelves to each side. The size is such that it will sit on top 
of a campaign chest but could also be used independently 
if needed. The books held within would help pass the time 
on a six month journey to India or in an officer’s downtime. 
Campaign Book Cabinets are as popular now as they were 
useful when first made. Mid to late 19th Century.  
Size Opened H 30 W 35 ½ D 9      
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17. Chinese Export Cabin Table   
An Asian hardwood, which is probably huang huali, Cabin Table Washstand 
with a turned leg. The two side flaps of this Cabin Table double the width 
of the top when lifted and supported on their lopers. The central section of 
the top lifts to use the table as a Washstand. There is space for a bowl and 
a mirror is fixed to the underside of the top. It’s held parallel to the top on 
a brass catch which pushes down to release it and set it at a convenient 
angle for the user. The top drawer has a tray that sits on rails and would 
be useful for shaving equipment etc. The two further drawers below 
would provide useful storage in a confined space such as a cabin. Aside 
from the wood, the design of the flush drawer handles show this to be a 
piece of furniture made by a Chinese hand for the Western market. Cabin 
tables were also made by British and Indian workshops with Anglo-Indian 
examples the most common. They are useful, small pieces of furniture and 
this is a good example. Mid 19th Century.   
Folded Size H 30 ½ W 19 ½ D 18 ½

18. English Cabin Table  
An English walnut Cabin Table with top that is doubled in size when the 
flaps are raised. The three drawers have round pressed brass handles that 
are original but not often seen on portable furniture. The drawers all had 
removable dividers, long since lost. The most were to the bottom drawer 
which look to be a size suitable to hold decanters or bottles. There is an 
original key for the bottom drawer which has a label describing the Cabin 
Table as a Military Chest. The table stands on short legs fitted with brass 
castors and has brass carrying handles to the sides. This would have been 
a practical piece of furniture in a ship’s cabin giving good storage and a 
table that could double in size for use or fold away when not needed. It is 
also quite an early date for such a piece of furniture. Circa 1810. 
Folded Size H 28 ½ W 30 D 24
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20. Portable Thunderbox   
A mahogany Portable Thunderbox or Commode. Everything about this piece of 
furniture has been done or used to ensure the highest quality. The brass ware used 
to the strap work and the unusual campaign handles, the silver plating to the bucket 
and its ebony handle and porcelain liner, the corner hinges with quadrant supports 
and the lock with its key, the brass hinges, lopers, locks and plates under the feet 
and the timber selected have all been chosen because they were likely the best that 
could bought. The cabinet work compliments all these parts to give a wonderful piece 
of furniture. When packed, the commode forms a box but for use the hinged feet 
to its underside are released from their slide locks and held in place by brass lopers 
which also fold out. The box interior has a hinged board, to form a seat, with hole to 
the middle for the bucket and its cover. The bucket and cover are gilt lined. Inside the 
bucket is a porcelain liner with handles to the inside edge of the lip. This Thunderbox 
would originally have been purchased by someone of wealth and it remains in very 
good condition. Early 19th Century. 
Size Set Up H 18 W 14 ½ D 15

19. Campaign Bidet   
A mahogany Portable Bidet with tin liner. The legs to this bidet are made to fit 
inside each other when folded, to cover the base. They are rebated to form a 
neat join when closed and fixed in place by a brass slide catch. The wider leg 
has a flush brass ring pull handle to make it easier to release it. When set up, 
the legs are held open by hinged mahogany lopers. The lid is locked with a 
brass push button catch and there is a hanging ring to the opposite side. The 
lid is hinged to fall parallel to the open legs when open. A useful piece of kit for 
the traveller who was concerned for their hygiene and useful today for holding 
ice and bottle. Early to mid 19th Century. 
Size Set Up H 20 W 20 D 10 ¾ 
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22. Major Gen. Hutchinson By E.J. Harding    
An accomplished watercolour portrait of Major General Hutchinson by E. J. Harding, mounted with 
inscription and in a walnut veneered frame. Charles Scrope Hutchinson was 24 and a Lieutenant in the 
Royal Engineers when this portrait was painted. He was born in 1827 and enlisted as a 16 year old 2nd 
Lieutenant in December 1843. He rose to Lieutenant after 2 1/2 years and made Captain on the 17th 
December 1854. Brevet Major followed in January 1867 and Lieutenant Colonel not long after in July 
of the same year. In 1874 he was elected an Associate of the Institution of Civil Engineers. He retired 
as a Major General on the 30th December 1876 on full pay. He had a 33 year career in the army and 
continued in a job he had started whilst in uniform an Inspector of Railways at the Board of Trade in 
Whitehall. He was the Chief Inspector of Railways from 1892 to 1895 and was awarded Companion of 
the Order of the Bath in 1890. He died in 1912. The painting is signed and dated ‘E. J. Harding 1851’ 
to the bottom left corner. Edward J. Harding was an Irish portrait painter born in 1804. He worked 
mostly in Cork and was highly thought of as a miniaturist. He exhibited pictures in the Cork Exhibition 
of 1852, a year after this picture was painted. The quality of the painting of Hutchinson’s face to this 
picture is very good, which is perhaps no less than you expect from a recognised miniaturist. The 
mount gives the legend ‘Major General C.S. Hutchinson, C.B. , R.E. E. J. Harding, 1851.’ and was 
obviously added sometime after his retirement from the army. Dated 1851.  
Frame Size H 18 W 15 ¼ D 1 ¾

21. Washbowl with Tripod Stand   
A brass portable Washbowl with associated beech Tripod Stand. The 
bowl has a leather cover with belt strap to its edge to tighten it under the 
bowl’s rim. The cover had the benefit of containing items stored in the 
bowl as well as providing a carrying handle. The simulated bamboo stand 
folds to form a tripod base, with a taller leg for hanging a towel, or closes 
to form a stick. This clever form of hinge was also used for folding tripod 
stools. The leather case has shipping labels for the passenger Clement 
Smith who sailed on the P&O Line from Bombay to Plymouth. The ship’s 
name is partially covered but looks to be the S.S. Rawalpindi, built in 
1925 and sunk in 1939 during WWII. The ship made a number of trips to 
India and it would fit in with a returning soldier. Early 20th Century. 
Size for use H 24 W 22 D 16
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24. Portable Whatnot  
A small walnut Campaign Whatnot with cast brass pillars. The breakdown principals of this Whatnot 
or Etagere are the same as a number of pieces of campaign furniture made throughout the 19th 
century; washstands and shelves being the most common examples. The boards are separated by 
brass pillars that screw into each to fix their position. This piece is unusual for its smaller size and the 
brass columns, which are normally plain tubes or rods stepped to the ends. The cast brass of these 
pillars has a more ornate, decorative shape, likewise the finial to the top board. The legs, although 
short, are taller than those on a washstand or the two other Whatnots we have seen, which normally 
have a shelf low to the ground. The boards are also chamfered to the underside. It is difficult to be 
sure of the origin of this Whatnot; the grain of the walnut is not obviously English or French. The brass 
pillars and finials are more ornate and might point to it being French. It is unlikely to have been made 
by a workshop specialising in campaign furniture which muddies the water on attribution. What is 
sure though is that it is an uncommon, practical piece of portable furniture of a useful size.  
Early to mid 19th Century.  
H 31 W 15 ¾ D 11 ¾   

23. Small Set of Campaign Shelves   
A small set of mahogany Campaign Shelves with gilt lacquer 
brass pillars. These shelves would have been a useful piece 
of equipment for an officer to sit on his campaign chest and 
display his books etc. They dismantle as you would expect 
with the brass finials to the top unscrewing to remove the 
top shelf. The brass pillars are then unscrewed to remove the 
middle shelf and so on for the bottom shelf. This set has inset 
brass nut plates to the bottom shelf as opposed to cup feet. At 
two foot, the width is eight inches shorter than the majority of 
this type of shelves. They are no marks or stamps which might 
indicate a maker. Circa 1875. 
H 20 ½ W 24 D 7 ¾ 
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25. Carlisle Castle By James Young    
An amateur watercolour titled ‘Interior of Carlisle Castle By James Young 48th Regt.’. The painting shows a number of soldiers, painted out of scale to each other, parading, lining up or 
at sentry boxes with an officer on horseback, in the castle. Some civilians are shown to be watching the soldiers. Young dated the large watercolour July 15th, 1854, and the Crimean 
War had started six months previously. Carlisle Castle had been built by William II in 1092 and remained an important garrison into the 19th century. James Young was a medical doctor 
and joined the army as a Hospital Assistant Surgeon on the 18th March 1824 rising to an Assistant Surgeon five months later. He served in Africa from 1824 to 1827 and was at the 
Battle of Doodwa against the Ashantees. He became a Surgeon on the 19th of October 1839. He was with 78th Highland Regiment of Foot in 1839, the 19th Regiment in 1842 and 48th 
Regiment in 1853 although he was placed on half pay in February of that year. Presumably he was recalled with the start of the War in the East. The painting has suffered in its past with 
a few tears and crinkles to the paper which have now been attended to by a paper restorer. It is in a simulated rosewood frame that is in keeping. It is wonderful for the naivety of the 
amateur artist whilst giving a good view of Carlisle Castle and the soldiers going about their business. Dated 15th July 1854. 
Framed Size H 22 W 26 D 1
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26. Georgian Campaign Sofa  
A mahogany Portable Sofa with removable back and arms. The back and arms have long 
dowels fitting to socket joints to the sofa’s base. Although these hold them in place, bolts 
to the top of the back fixing it to the arms and from the underside of the frame up into 
the sides provide the strength that you would expect from its domestic equivalent. The 
sofa has a straight back with the upholstery edged in a line of reeded mahogany show 
wood. The arms terminate in scrolls with a roundel to each side and are supported by a 
conical post carved with a spiral reed. This decoration follows through on the turned front 
leg which has a cupped castor. The back leg is a square section and so the castor isn’t 
cupped. The method for dismantling this sofa was one commonly used on such furniture. 
Some would have been regularly dismantled and set up, if used by an officer. Others were 
made this way to simply save space in the ship’s hold if exporting them to places such as 
Australia, where they would be fixed and upholstered. The sofa is comfortable and has the 
added practicality of dismantling if needed to go up a tricky staircase etc. Circa 1830. 
H 34 W 73 D 28 
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27. Sir Henry Miers Elliot’s Cabin Bed    
A satin birch Cabin Bed by S.W. Silver with caned sides. The triple purpose nature of the Cabin Bed made it a very practical piece of furniture for the limited space in a ship’s cabin. The 
two short panels to the front would prevent the occupant rolling out of bed but, with the release of their fixing bolt and hook, could be folded on their hinges to lay flat under the mattress 
turning the bed into a sofa. The three drawers give useful storage for its third purpose. The Cabin Bed sits on eight short legs each with porcelain castors. It would be packed tight to 
other furniture in the cabin so there would be little danger of it moving but the iron carrying handles could also be used to tie it down if needed. The top half has double caned panels 
to the front and sides with the back and seat, single caned. There is a dust board between the top of the drawers and the caned seat. The legs and the frame to the front have a bold 
moulding whereas plain timber has been used to the sides and back as they would be unlikely to be seen when fitted in a cabin. The angle to the drawer fronts, with the bottom edge set 
further back, is worthy of note. Presumably this attention to detail was to give more comfort with the user able to set their feet further back as you might on a standard sofa. In their list of 
‘necessaries’ for those travelling, S.W. Silver offered both a ‘Cane Drawer Sofa’ and a ‘Cot or Cane Sofa To Swing or Stand’. It seems they made a few variations of the Cabin Bed and 
this one differs to that we illustrated in the Captain’s Kit Bag. An advert by the company from 1862 also shows 2 different examples available for a First Class Cabin: one similar to this 
that can be pulled out to extend to become a double bed and one that looks to be made of brass. The differences between this and the other Cabin Bed we have had by the company 
include the number of legs (eight as opposed to 6), the number of drawers (three as opposed to 6), the moulding to the front and a flat back rail (the other was shaped). The drawer 
handles to both cabin beds are stamped ‘S.W. Silver & Co. London & Liverpool’. Aside from S.W. Silver, we know that John Shepherd and Maynard & Co. also offered Cabin Beds. 
Whereas we have had several Anglo Indian Cabin Beds, this is only the second example of an English one we have seen. The history of its owner, Sir Henry Miers Elliot, also adds to its 
interest. Sir Henry’s Cabin Bed remained within the family until recently and is accompanied by a letter of provenance from his great-great-granddaughter. This cabin bed stands out for 
being English, by a good maker and having an interesting provenance. Mid 19th Century. 
H 33 ¾ W 77 D 27   

Sir Henry Miers Elliot 
Sir Henry was born in 1808 and by the time he was 18 had been appointed as 
a civil servant in the Honourable East India Company’s Bengal Presidency. His 
strong understanding of Oriental languages and mathematics led to a number 
of positions including revenue collection. In studying the established Mughal 
system for collecting taxes he developed an interest in the history of India and 
formed an important collection of manuscripts and books on the subject with 
which to write ‘A Complete History of Mohammedan India’. He died before it 
could be completed but John Dowson continued his work and posthumously 
published ‘The History of India: As Told by its Own Historians’ in 8 volumes 
between 1867 and 1877. Sir Henry rose to the position of Secretary to Lord 
Dalhousie’s Government of India. He was involved in the handover of the famous 
Koh-i-Noor diamond by Duleep Singh to the HEIC after the Second Anglo-Sikh 
War in 1849. The Company then presented the diamond to Queen Victoria. Sir 
Henry died at the Cape of Good Hope on his return to England in 1853. 
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28. Chaise Lounge by S.W. Silver    
A satin birch extending Chaise Lounge by S.W. Silver & Co. The 
Chaise is a known piece of campaign furniture from the maker, with 
the back and end support made to be removable. Both sections fit to 
the base on tenons that sit in corresponding mortice joints. They are 
then held in place by long bolts with a ring fixed from the underside 
of the seat up. A screw unites the back and end support to each 
other. The seat extends on a tongue and groove joint to form a bed 
by pulling the frame at the foot. Originally there would have been a 
carved, removable bar at the foot to prevent the mattress sliding off. 
The end support has a good curved, inclining shape. Along with the 
back, its caned to allow the air to move freely in a hot climate. The 
open side of the end support has a brass plate with hole set into the 
wood and the seat frame also has two holes. It’s probable that these 
would have taken a removable frame to make a barrier to stop you 
rolling off whilst sleeping on board ship. The Chaise has a cushion 
for the end support and seat but a further cushion is needed for use 
as a bed. S.W. Silver made a few slightly different versions of this 
Chaise but they don’t come on the market that often. There can be 
variation in the carving or no carving at all as well as a flat, upright 
end support. A few have been found in Australia and New Zealand 
and this would fit it with S.W. Silver’s advertising aimed at those 
looking to emigrate to the two countries in the middle of the 19th 
century. The Chaise is not marked S.W. Silver but there is a clear 
shadow mark to the back which is the correct size for the company’s 
embossed brass label that they applied to much of their furniture. A 
versatile piece of furniture. Circa 1865. 
H 32 ½ L 52 Extending to 84 ½ D 25     
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Robinson and Sons 
Robinson and Sons was founded by Thomas Robinson, born in 1812. At the age of 24, when he married Ann Lister, he was noted as an organ builder and the son of John Robinson, 
a woodman. In 1850 he changed his business from organ builder to cabinet maker. The company are best known for their Ilkley Couch, which made his business, and manufactured it 
over many years. It was originally marketed as an Invalid Couch and its possible that Robinson drew his inspiration from Samuel James’ Patent Sofa of 1814, also known as a ‘Machine 
For Invalids’. James’ sofa had the seat divided into three sections with two that could be independently raised to adjust their angle on metal ratchets. The third section was hinged to 
the middle and sets its position accordingly. Robinson started making the Ilkley Couch in around 1862 describing it as the ‘most easy, comfortable, and complete couch for invalids, 
nurses, or persons to lounge upon’. It had three sections each with their own ratchet to adjust its position so that ’they can be immediately regulated to any shape for the hip and knee 
joints, and any inclination for the back’. Different versions of the Couch were made as it developed over the years, with various patents taken out at different times. Most had cane work 
to the panels but later examples could be bought with metal springs. Large brass castors could be chosen or smaller ceramic ones. Arms were added as an option and by 1900 you 
could buy the Couch with a large wheel attached to adjust your position whilst using the seat. Robinsons made it in walnut, mahogany, oak or birch at a cost, in 1875, of £ 3. If bought 
in deal, the price was £ 1 15s. The mattress or cushions were extra at £ 1 10s to £ 1 15s. Thomas had a large family with five sons and two daughters. In 1868, four of his sons, Lister, 
Mark, John and Thomas joined the business which changed its name to Robinson & Sons to reflect this. Thomas Robinson lived with his family at Prospect Place in Hangingstone with 
his workshops and offices at Ilkley. Around this time, they moved premises to Tower Buildings on Cow Pasture Road. At first, their address was simply given as Thomas Robinson with 
'Cabinet Maker' and 'Ilkley'. In 1868 either Prospect House or Cabinet Works was added to the Ilkley address or in adverts. In 1874, a new block was added to their workshops and the 
address was changed to Steam Cabinet Works, Ilkley probably to reflect their upgraded facilities. However, the company sometimes still advertised their address simply as Robinson and 
Sons, Ilkley with the size of the town and their reputation enough to find them. In the 1861 census Thomas Robinson is shown to have four men in his employ. Twenty years later this rose 
to five men and three boys but his four sons can probably be added to this number. The town of Ilkley expanded rapidly in the 1860s thanks to the arrival of the railway and the town’s 
spa water with its health benefits. Both helped Robinsons to grow their business. Their couches were popular in the hotels that opened, and it was easier to move their stock to different 
parts of the country. Lister Robinson also took advantage of the new interest in the town by opening Moorlands, a hydro hotel. Although originally conceived to provide comfortable rest 
to the invalid, Robinson’s Ilkley Couch soon became popular for general use. The company recognised this and noted it in their adverts. They also added to their adverts that it was ‘very 
portable for travelling’ to further expand its market. In 1884 they showed a number of couches at the International Health Exhibition and won the gold medal for best Invalid Furniture. 
Edward VII used the couch to recover from illness shortly before his coronation in 1901, and this increased the fame of an already popular piece of furniture. Other manufacturers such 
as Carters, John Ward and Levesons took note of their success and produced their own versions of the couch, closely following Robinson’s design. The company added a line to their 
adverts warning the public against their imitators. Robinsons also produced other items of furniture, both to be used with the couch such as reading stands, or as pieces in their own 
right. The company continued into the early 20th century and produced their most popular item of furniture for over fifty years.
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29. Portable Ilkley Couch by Robinson & Son  
A walnut with caned panels, folding Ilkley Couch by Robinson and Son. Although copied by other makers, Robinson were the originator of this design of articulated couch. It is made 
of three panels with replaced caning, which are all adjustable to different angles on ratchets, on a folding frame with removable legs. The couch also has a removable bar to the foot to 
prevent the cushions or mattress sliding off. The legs have the distinctive bold turning that the maker is known for and porcelain castors. The paper maker’s label to the frame gives the 
details of ‘Robinson and Sons Manufacturers, Steam Cabinet Works, Ilkley, Yorkshire’. Handwritten by the cabinet maker to the label is ‘Walnut Ilkley Couch, No. 1504’ with his initials 
that look to be ‘I.W. T.’ and the date Sept. 19th 1874. There is also an ink stamp to the Couch that states Robinson & Sons, Invalid Chair & Couch Works, Ilkley’. The Ilkley Couch is still 
as comfortable today as when it was first conceived by Robinson over 150 years ago. Its versatility from an upright chair to a flat bed with numerous positions in between makes it very 
practical. Added to this, it also easily reduces in size for storage or travel. Dated 19th September 1874. 
Size as a bed H 16 ½ W 77 D 22 
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30. Patent Ship’s Chair by Cruikshanks  
A mahogany and iron Ship's Chair with high, concave back. The top half of this chair is mahogany and is 
more elegant that most Ship’s chairs. The back has a good curve and the arms a good shape, terminating in a 
scroll. The centre of the back is made up of two Xs above a bar. By the nature of their construction, they have 
weak points and close examination shows their repairs and restoration. The base is cast iron and has cabriole 
legs with a hoof foot. The legs are united by a cross stretcher with a central hole to bolt the chair down. This 
chair has a greater stability than most ship’s chairs which partly rely on being bolted down. The padded, oil 
cloth seat is removable. The patent refers to the sliding action of the seat which both turns and moves from 
front to back. These chairs were made to be used in dining rooms; the sitter had to be close enough to eat 
but also able to get their legs out from under the table. This problem was normally solved by making the 
chair revolving. Cruikshank’s patent takes it a step further. Cruikshanks were one of a number of Scottish 
cast foundries in the second half of the 19th century. The company was formed by Robert and Archibald 
Cruikshank in 1863 but needed an injection of capital four years later from Thomas Shanks, who became a 
partner, to survive. Their factory was the Denny Works, Glasgow Road, Denny, Stirlingshire. Although they 
produced a range of iron works from drainpipes to sewing machines, items for the local ship building industry 
was important to them. The company grew through the remainder of the century but by 1900 the Cruikshanks 
had become minority shareholders and were finally bought out by the Shanks family. In 1901 Cruikshanks 
became a limited company and continued to expand. The Great War brought both labour and materials 
problems and Government contracts, as it did for many. They survived that war and the next continuing until 
1985. This Ship’s Chair stand out from most both for its patent action to the seat and for the unusual design 
to the back. Cruikshanks also made a chair with a similar base but with a shield back and no arms.  We can 
date it to the very early 20th century from the addition of Ltd to the company name. Circa 1910. 
H 35 ¾ W 22 D 22 

31. Pair of Campaign Foot Stools  
A pair of mahogany, low foot stools with needlework upholstery and bold turning to the leg. Given the size of 
these square foot stools you wouldn’t think there would be a need for them to reduce further in size for travel. 
However, the legs are fitted with wooden threads and unscrew from the frames. The length of the threads are 
as long as the legs giving a strong fitting. It’s always nice to have a pair and these stools stand well.  
Early to mid 19th Century. 
H 7 1/4 W 12 1/4 D 12 1/4 
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32. Naval Chair  
A Georgian mahogany Naval Chair with a reupholstered green leather seat. Once the seat 
is lifted up to rest against the pierced splat, the two side bars to the underside of its frame 
no longer prevent the legs from folding. The side rails are hinged allowing them to push 
into the centre of the frame which causes the front legs with their top rail to fold against the 
chair’s back. It’s a quick, easy movement which was ideal on board a ship when time was 
important. When set up, the short tenons to the side rail sit into the mortice joints to the 
inside edge of the front and back legs to add strength. This is a good example of one of 
the earliest forms of campaign chair available and looks similar to its domestic equivalent. 
Circa 1760. 
H 37 W 20 ½ D 17 ½ 
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33. Portable Serving Table   
A mahogany Serving Table with two drawers. The reeded legs are carved with acanthus 
leaves to the top and have turned rings, terminating in a ball foot. The maker has not 
bothered to carve the acanthus leaves to the back of the legs, knowing that they won’t 
be seen. The backboard has a small panel to either side with three carved rosettes to the 
middle. The righthand drawer is a little wider than the left, extending to include the central 
panel which also has a carved rosette. Curiously, both drawers have a slit below their 
unmarked locks, the purpose of which is unknown. The table’s secondary wood is pine. 
The legs are numbered on this table to locate them to the correct position thus ensuring 
the uncarved acanthus leaves remain to the back. It is a good-sized piece of furniture for a 
dining room or officer’s mess. Whether it was meant specifically for travel or was used as 
an additional serving table on occasion in a large house is not known. The mahogany has a 
rich, deep colour and the table is a well-made, considered piece of furniture. Circa 1835. 
H 41 ½ W 63 D 24 ¼  
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34. Georgian Campaign Table 
An early, Georgian, mahogany Campaign Table with beech and pine secondary 
wood. The design of this table is interesting in the way that it is made to 
partially collapse, which is indicative of its age. The legs have knuckle joints 
halfway up their height and are prevented from folding by the central bar that 
unites the side stretchers. Once removed the legs will fold as two pairs. The 
curiosity is that you can only reduce the table’s size by halving its height. With 
later tables, the legs are more likely to be hinged higher up or to unscrew to 
pack down more comprehensively. Why didn’t the cabinet maker of this table 
simply fit the knuckle joints higher up the leg? In doing so, he would have had 
to make one pair of legs narrower in width than the other so that they would sit 
side by side when folded. This would lead to all sort of other issues that would 
add complications. It is likely that the table originally had a packing case, and 
if it was made to also house a chair etc., the legs didn’t need to fold more 
than they do. A simple system for removing the gate leg, which supports the 
extended top, was conceived. It also has a knuckle joint to its rail with a central 
thumb bolt steel pin threaded to one end. Its removal allows the separation of 
the leg from the table. The hinged top doubles the table’s size making it close 
to square. It has a low tenon to the middle of one half with a mortice joint to 
the other to help locate its position when open. There is a drawer to each 
end with a brass swan neck handle. The table has a moulding to the bottom 
of its rails and decorative fretwork corners to the top of the legs. The outside 
corners of the legs are rounded with an incised mould line either side. Few 
campaign tables of this earlier age come onto the market. Brawer illustrates a 
comparable example by Anthony Eckhardt, patented in 1771, and in the V&A’s 
collection. His patent stated ‘A new portable table with double or single folding 
flaps and folding feet’. He also designed a chair to accompany it. His table has 
legs with similar knuckle joints part way up the leg but it is difficult to see what 
prevents their folding. The design of the two tables is interesting for its place 
in the development of portable furniture and for the considerations that would 
have vexed the makers. Eckhardt described his table as ‘laying in the compass 
of a small box, which would be of the greatest of use to His said Majesty’s 
navy and army’. It has a good colour and, as Eckhardt also noted, is useful ‘for 
serving tea, playing cards or writing’. Circa 1760. 
H 29 W 35 ½ D 17 ¼   
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35. Dish Top Campaign Table 
A walnut Campaign Table with a dished top. The table is made up of four parts: a top, 
turned column, collar and round base. The threaded ends to the column screw into the 
top and base of the table, holding the collar in place. Any argument that this is purely 
constructional, and the table was not meant for travel, is dismissed by the fact that all 
the parts are numbered with an 8. The base is made from two pieces of timber fixed 
together and has a turned, stepped design. The base is as wide as, and heavier than 
the top for added stability. This along with the rim to the top’s edge indicates it may 
have been made for use on board ship. The table’s small size means it would work 
well as an occasional table by a chair or perhaps to put a lamp on. Late 19th Century. 
H 24 ½ W 14 D 14   

36. Folding Specimen Table 
A small Specimen Table from the West Indies. The table’s legs are made as two pairs with the top 
fixed to one pair. The second pair of legs are made to twist either to support the two drop leaves or 
to allow them to fold. A spring is set between the rails of each pair of legs under the top to give a firm 
support to the leaves. The top and the tray set above the stretchers to the legs are decorated with 
quarter inch thick veneers of different specimen woods set in a typical spiral pattern on mahogany. 
The tables legs are rosewood. The construction of the table is worthy of note. The veneers are fixed 
with a number of screws that are clearly visible from the underside of the top and the legs have 
pegged joints. The use of the spring to aid the twisting of the legs but also ensure that the leaves 
hold their horizontal position is well considered. It is common for leaves to drop slightly through the 
movement of the timber and wear, and this counteracts the problem. The top has a circle to the 
centre which has the inlaid initials of ‘H.L.W.’ and the tray to the legs has the initial ‘S’. It possible 
that these relate to the owner who may have requested their addition. The partial paper label to the 
underside of the top is printed with ‘Passenger’ and ‘London’ but does give any further information. 
It does suggest that the table was purchased by a visitor to the West Indies with its size and the 
fact that it folds making it easier to take home as a souvenir. Jamaica has a history of making good 
Specimen Tables using exotic woods with Ralph Turnbull’s workshop the most celebrated. This table 
is much later than Turnbull’s work but follows in the tradition that he popularised. Late 19th Century. 
Folded Size H 23 ½ W 17 ½ D 8 ½ 



31

37. Picnic Table W. Thornhill  
A pine portable Picnic Table with benches by Walter Thornhill. The design of this picnic furniture is well engineered 
so that the two benches pack neatly to be housed by the table as their packing case. The benches are hinged 
to the midpoint of their length so that they will fold in half once the locking struts to the three pairs of legs are 
released and folded underneath the seat. The legs of the table fold in the same manner to hinge flat to the 
underside of the top. With the table upturned on its top, the benches can be placed side by side in half of the 
top. The other half is then folded on top of them and a twist catch fixed to lock the two halves of the top together, 
forming the case for the benches. Thornhill’s pressed brass oval plaque is to the top of the case, next to the twist 
catch. It states ‘By Royal Letters Patent, Sole Makers, W. Thornhill & Co.  4427, 1885, 144 New Bond Street, 
London’. The 4427 is likely a design registration number as it dates to 1884. The date 1885 is also stamped to 
some of the iron hinges. Thornhill were well known luxury sellers in London and it might be asked why the set is 
not made of better wood. It was a utilitarian piece made for practicality rather than aesthetics. With a tablecloth 
over it, not many would care what the timber was but pine had the benefit of being lighter in weight than most 
hardwoods. This is a very useable table and bench set that packs down comprehensively and was no doubt an 
inspiration to much modern picnic or campaign furniture. Late 19th Century. 
Size of Table Set Up H 26 W 56 D 20 ¾ 
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38. Portable Reading Table  
A walnut Reading or Work Table. This table, by its narrow size and the fact it 
dismantles, suggests it was made for occasional use. Its comparable to a table 
made by the Army & Navy CSL with folding legs and a design dated to 1907. It 
differs to the A&N CSL table in that the legs are removable. They are made as two 
pairs with a sledge foot to the bottom and a rail to the top united by two turned 
legs. The frame to the underside of the top has a pair of shaped sections to 
each end with slots to receive the tops of the legs. The legs are then locked into 
place with a twist bar with a lip that fits to a groove to the leg’s rail, pushing firmly 
against it. The centre section of the top is hinged and can be raised to a choice 
of 6 angles on a lectern ratchet. A board to the bottom of it lifts up to support a 
book and has 2 brass arms to hold the pages of a book in place. The table has 
been well considered, with some decoration in the form of moulding and shaping 
to the sledge feet and underside of the top where it meets the legs. The table was 
designed to fit easily over a chair without being as cumbersome as a large table. 
There is just enough space either side of the lectern to put a glass or some papers. 
It was probably conceived for use as an extra reading table for the home or to take 
to sporting events etc. for the scorer. Circa 1900. 
H 27 ¼ W 39 D 11 ¾ 
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39. Patent Folding Table by Drew  
A mahogany Portable Table by Drew & Sons. The details ‘Drew’s Patent No. 14010 Piccadilly Circus W.’ is 
stamped to one of the brass strips to the end of the table. The legs fold as pairs, with notches cut to the 
legs so that the hinged brass fixing struts can pass them easily. The top has two leaves that fold out to 
double its size whilst also reducing the table’s height by half an inch when doing so. The leaves are held by 
3 strong hinges, visible when the top is extended. This is a useful table that could be taken on a picnic or 
used in a tent with Drew conscious of its wide appeal. Circa 1900. 
H 25 ¼ Full Width 30 ½ D 29

These two tables by the London makers Drew & Sons follow the same 
design although one is smaller than the other. The larger is marked Drews 
Patent 14010 but it is difficult to be sure as to what the patent is for. The 
method for folding the legs as pairs and fixing them open with a hinged 
brass corner strut is not unusual. It may refer to the unusual brass strips 
to the ends. They cover the uniting rail for the legs and perhaps were there 
to strengthen and protect the table when folded. It is probable that, aside 
from different sizes, Drew offered these table in different qualities. This was 
quite a common practice and helped reach a wider customer base. The 
timber used to the legs of the smaller table is not as good as that to the 
larger. Such tables would have appealed for both domestic and military 
use. They fold easily and the top doubles in size. Although we have two, 
they are not common.

40. Portable Table by Drew  
A mahogany Campaign Table with inset ivorine plaque to the top for Drew & Sons. The plaque notes ‘Drew 
& Sons Makers Piccadilly Circus W.’ but does not give the patent number 14010 as the larger version 
does. The table packs down easily once the hinged brass corner support struts are folded with the legs 
sitting within each other flush to the underside of the top. The legs have notches cut to them at the point 
the hinge passes them. For use the two leaves that rest on the top fold out to double the width of the table 
and are each supported by three hinges. It is interesting to note that one uniting rail between a pair of the 
legs has patch marks. It looks like they are to cover cut outs for two hinges that may have been made in 
error. Drew & Sons enjoy a good reputation as makers and their marked campaign furniture does not come 
on the market often. Circa 1900. 
H 23 ½ Full Width 30 D 26 ½ 
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41. Major Armstrong’s Trunk  
A black leather on camphor wood trunk made in one of the Chinese ports for 
export to the Western market. The trunk has brass edging and corners with straps 
to the sides where they meet the base. It also has brass dome headed studs to 
the edges and forming a large cartouche to the top, within in which an engraved 
name plate for ‘Major E. Armstrong, 45th Regt.’ is engraved. The interior of the top 
has three camphor bars running from front to back to add strength. The lid has a 
brass ring handle and the escutcheon is a brass shield. There are brass carrying 
handles to the sides. Elliott Armstrong purchased all his ranks starting with Cornet 
on the 25th March 1823. Two years later he became a Lieutenant and a year later, 
in 1826, a Captain. He bought his Majority in the 45th Regiment on the 20th of 
February 1835. He is best known for his actions at Bossenden Wood, between 
Hernill and Dunkirk in Kent on the 31st of May 1838. After the unsuccessful arrest 
of John Nichols Tom, who had adopted the name of Sir William Courtenay, resulted 
in the death of a local constable, the army was sent for from the Canterbury 
Garrison. Courtenay was a Cornishman who left his wife and moved to Kent 
where he ran for election in 1832. Although unsuccessful, with doubts about his 
true identity, he became popular, making the most of the unrest from the Poor 
Law amongst the local labourers. He was convicted of perjury in 1833 at a trial of 
smugglers and served his time in a lunatic asylum after his wife’s intervention. On 
his release, instead of returning to his family, he continued where he left off. On the 
31st of May 1838, he had been protesting in the area with a band of his followers. 
The local landowners informed the magistrate who ordered his arrest, which failed. 
News of the constable’s death led to the army being called. Major Armstrong, with 
three junior officers and about 100 men of the 45th, left their Canterbury barracks 
to deal with the unrest. They found Courtenay and his supporters in Bossenden 
Woods and outnumbering them two to one, divided to make a pincer movement. 
The protesters were armed with sticks but Courtenay and one other had pistols 
and a sword. Lieutenant Henry Boswell Bennett, with his soldiers, approached 
Courtenay in a clearing. Bennett was shot dead by Courtenay. He in turn was 
also killed as Armstrong attacked from the rear, shooting and charging with 
bayonets. The action is thought by many to be the last battle fought on British soil. 
Eleven died in all, nine insurgents and two sent to deal with them. A roundup of 
Courtenay’s supporters followed and eventually ten men stood trial at Maidstone 
Assizes in August on a charge of murder. All were found guilty and sentenced to 
death. This was commuted to transportation for life for two and a sentence of one 
year for the others. It is probable that this trunk was in Major Armstong’s quarters 
at the Canterbury Garrison when the battle took place as he became a Major three 
years earlier. It is typical of many China Trade Trunks and the black has rubbed to 
the leather in places to give a nice mottled colour. Accompanying the trunk are a 
two glass plate photographs, one of Armstrong and the other of a painting of the 
battle. There are also a number of cabinet photograph cards which presumably are 
relatives of the Major. It is a good size and could be used as a coffee table or for 
storage at the end of a bed. Circa 1835. 
H 19 W 42 D 21 ¼  
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Joshua Choat 
Joshua Choat was born in Ipswich in 1795 and was in business in Sussex with Ebenezer Sharp until 1817, when the company was dissolved. He 
moved to London and married Mary Ann Turner in 1819. He went into business with Joseph Turner junior in High Holborn and it’s likely that he 
was Mary Ann’s father. In 1822, their business was listed at 60 High Holborn with Joshua also listed separately as a trunk maker at 49 & 237 High 
Holborn. In the same year the company of Choat & Turner was dissolved, possibly on Joseph’s retirement. In 1823 Joshua Choat is only listed at 
49 High Holborn. In 1829 or 30, Choat moved premises to 61 Lambs Conduit. It wasn’t as busy a thoroughfare as High Holborn but perhaps costs 
needed to be cut. In 1831 Choat was declared bankrupt and it may have been this which led him into partnership, forming the company of Dixon 
and Choat, as noted on the label. Eight years later the company is only listed as Choat Joshua, trunk maker, 61 Lambs Conduit st. Joshua died in 
1846 but the business continued under the name of Mrs Mary Ann Choat, still at 61 Lambs Conduit Street. By 1852 she had moved to 93 Upper 
Street, Islington and by 1865 she is listed at 119 Upper Street. She died in 1883 at the grand age of 91.

42. Leather Trunk by J. Choat 
A Victorian red leather on softwood trunk by Joshua Choat. The trunk has wide tin edging and corners and brass domed 
head studs with iron carrying handles. The blacked tin is worn in places to reveal the metal and Choat has not been shy 
in his use of studs for decoration and extra protection. The interior is lined in blue and white over printed paper and there 
are support bars to take a long missing tray. The base has a high lip to seal the lid and the top has a skirt of leather, worn 
in places, to further waterproof the contents. The lid is supported by 2 webbing straps and has the makers paper label to 
the centre of the interior. There is a lot of information to the label including examples of Choat’s wares. It gives his address 
of 61 Lambs Conduit and the fact that the business used to be called Dixon and Choat. This trunk stands out for the use 
of red leather and the heavy metal cladding and stud work. The brass lock cover is stamped VR for Victoria meaning that 
trunk can’t be older than the 20th June 1837. Choat separated the business from Dixon in 1839 and died in 1846 giving 
us a 7 year period in which it was made. Circa 1845. 
H 18 ½ W 27 D 18 ½ 

43. Trunk By James Craig & Co.  
A black oilcloth on softwood Trunk by James Craig & Co. The trunk has a leather trim to the lid edge to form a waterproof 
seal when closed and iron carrying handles. The top and the front of the trunk have four rows each of large brass, flat 
headed studs which would separate the trunk from others when stacked and afford some protection. There is also a row 
of brass domed studs that run along the front edge of the lid. The trunk has a brass hasp lock to secure it. The interior is 
lined in blue and white striped paper and there are support bars for a missing tray. The maker’s label is to the lid interior 
and is surrounded by a fancy star design made out of red braid fixed with dome headed studs. The oval label states 
‘James Craig & Co. Saddlers & Harness Makers, Trunks, Portmanteaus, Whips, Spurs etc. 38 School Hill, Aberdeen’. The 
trunk is a useful size and interesting for its Scottish maker based in a busy seafaring town. Circa 1885.  
H 19 W 33 D 20

James Craig & Co. 
James Craig was married in 1841 to Margaret Sutherland and three years later they had a son also named James. The 
company is listed under the title of James Craig & Co. as Saddlers at the label’s address at least by 1845 but it is probable 
the James Craig was in business before this date either in his own right or working for another saddler. From 1861 to 
1882, the directories simply list the business as James Craig, Saddler with the & Co. added again after this. For a short 
period from around 1867 they were also listed at 41 School Hill, which was on the opposite side of the street. By 1876 
they had reverted to just 38 School Hill. The change in name maybe simply be down to the compiler of the directory or 
it may reflect a change in the business, as with the additional address. It may have been connected to James junior’s 
involvement in the company. The Craigs continued as saddlers well into the 20th century with Alex Craig listed as a saddler 
at 53 and 55 School Hill in 1929.
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45. Casket Box by J. Lawley  
A leather on softwood Casket or small Trunk by J. Lawley 
of Bath. The Casket has small domed head brass studs 
to the edges of the trunk for added protection and further 
studs used for the swag decoration to the front of the box 
and to the top surrounding the handle. A strip of red leather 
has also been added to the edges of the two halves of 
the trunk where the lid meets the box. The base has two 
sledge feet running from side to side at the front and back. 
The Casket has a key with a brass cover to the escutcheon 
of the lock plate. The hasp bar has been replaced. As 
was common with many trunks, the interior is lined with 
recycled newsprint that has been over printed with a blue 
pattern. Some of the print is still legible and can be seen 
from various issues of The Lancet from May, July and 
August 1825. The Lancet was a weekly medical journal 
first published by Thomas Wakley two years previously. 
The maker’s label is to the interior of the lid and notes ‘J. 
Lawley, Trunk, Portmanteau, Imperial, Plate and Packing 
Case Maker, No. 8, Union Passage, Bath. A quirk of the 
Casket is the handle has not been set to the middle of the 
top but is half an inch closer to one side. Joseph Lawley 
in an interesting West Country maker and the trunk can be 
dated from The Lancet lining paper to circa 1825. 
H 7 ¾ W 15 D 9

Joseph Lawley 
It is probable that Joseph Lawley’s father was a clock 
maker who moved his family to Bath from Germany in 
around 1800. Joseph was born in 1801 and had both an 
older John and younger brother, Feydo. Gye’s 1819 Bath 
Directory lists ‘Messrs Lawley and Co. musical and other 
clock makers’ at 7, Union Passage. Joseph set up in 
business as a trunk maker next door to the family business 
at No. 8. The 1846 Directory shows that the Lawley family 
had become firmly established in Bath with a few different 
businesses. Feydo was a clock manufacturer at 7 Union 
Passage with John doing the same a short walk away at 
12 Cross Lane, Kingsmead Street and a Mrs Lawley, a 
milliner at 7 Old Bond Street just around the corner from 
Union Passage. This directory, and later ones, sometimes 
list Joseph as both a clock and trunk maker or either one 
or the other. Without knowing the family connections, the 
combination of the two trades would be considered odd. In 
all likelihood, the shops at 7 and 8, as they were next door 
to each other, were treated as a single shop by the brothers 
selling both clocks and trunks. Union Passage was certainly 
where you wanted to be in Bath if a trunk maker. Bryant 
was located there and later in 1846, six other trunk makers 
were also in the street. Joseph’ s reputation must have 
been good to survive such competition and his business 
was still going in 1870 under the name of his youngest son 
Albert Lawley. Albert’s older sister Mary, a milliner, shared 
the 7 Union Passage address with him.

44. Domed Trunk by Insall  
A leather on pine or deal Domed Top Trunk by George Insall 
of 19 St. Augustine's Parade, Bristol. The trunk is covered 
with brass domed headed trunks both for strength and 
protection as well as decoration. It is also clad in tin straps 
to further strengthen. The trunk has iron carrying handles 
and the initials ‘G.W’ in studs to the top. It has a hasp lock 
with the brass escutcheon cover stamped patent with a 
crown. The interior is lined in paper over printed with blue 
stars. Insall’s label is to the centre of the lid interior. It gives 
the earlier name of G. Insall used between 1829 and 1856 
and lists the various different types of trunks they could 
supply. Insall were good West Country makers and more 
can be read on their history on our website. The trunk is 
well made with the wooden boards close to an inch in 
thickness. The leather to the tops over hangs the join with 
the main body of the trunk to waterproof the join. The 
purpose of a domed top is so that water easily runs off it 
when strapped to the top of a coach and belies its earlier 
age. Circa 1835. 
H 39 ½ L 78 ½ D 42
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46. Brotherton's Seamans Trunk  
A green and black painted pine Sailor’s Trunk that belonged to Frederick Brotherton. The 
trunk is of a common design for use on board ship, although it doesn’t have canted sides. 
It has rope becket carrying handles, covered in leather, and a candle box to the interior. 
The lid is held by long iron hinges and the trunk can still be locked with its original key. A 
small brass lip is fitted to make the lid a little easier to open. The trunk has applied boards 
to the base to the top and bottom of the trunk and its sits on sledge feet running from side 
to side, The trunk is rebated to give a good fitting to the top. The owner has personalised 
the trunk by painting the inside of the lid with tied curtains to the sides opening to a view 
of the sea with land to the back. To the middle are two crossed red ensign flags on poles 
with the name ‘Fred Brotherton,’ written in black shadowed in red below. Brotherton was 
born in the port of Gloucester in 1850 and went to sea at the age of 17 as an Ordinary 
Seaman, becoming an Able Seaman a year later. His seven discharge papers from ships 
accompany the chest along with a mahogany truncheon. In 1867 he sailed on the Idalia 
for seven months overseas before being discharged at Hull. He re-joined the ship in June 
of 1868 for another seven months going to the Black Sea and for a third time in March 
of 1869, disembarking in September of the same year at London. In November 1869 he 
went to Cardiff to join the Dinorah for another seven month voyage, returning to his home 
port. He stayed with the ship and a month later, on the 11th of July 1870 sailed with her 
for seven months to the Mediterranean returning to Belfast. He then joined the Caroline at 
Gloucester at the end of March 1871 bound for Quebec returning to Gloucester in August 
of the same year. A month later he was on the Foam from Cardiff to the Mediterranean 
and back to London on the 31st July 1872. This was the final discharge paper in the trunk 
and its probable that, after six years at the age of 23, he had enough of the sea. All of his 
papers confirm his character as very good and perhaps it is because of this that he was 
always in work, with a maximum of three months in between ships. What he did afterwards 
is not known although a Frederick Brotherton is recorded as living in Kingsholm, Gloucester 
in 1918. Whether this is the same man or perhaps a relative, is not known. It is a bonus to 
find the sea records of such a trunk with it and they give us an insight into the places that 
the owner and trunk travelled. Circa 1867. 
H 18 W 36 ¾ D 17 ½ 
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47. Copeland Bust of Nelson  
A Parian ware bust of Lord Nelson by Copeland. It is made in two parts with the socle 
stand fixed to the bust by a brass bolt. The underside of the base is stamped ‘Copeland’, 
the mark used between 1847 and 1867 after which ‘and Sons’ was added. The Copeland 
bust was first produced in 1858 and followed Flaxman’s bust of the naval hero, which 
in turn was inspired by that of Thaller and Ranson. Copeland’s first versions of the bust 
had a round socle with the later ones a square socle and also marked ‘England’ after the 
company name and ‘Horatio Nelson’. The Flaxman bust was thought by many to be the 
best likeness of Nelson, who knew the sculptor’s work and greatly admired it. Nelson is 
shown in his Vice Admiral’s uniform wearing the Orders of the Bath and St. Ferdinand 
along with the Ottoman Order of the Crescent and medals for St. Vincent and the Nile. His 
empty right sleeve is pinned across his uniform. The rise of the middle classes in mid 19th 
century Britain drove the demand for figures and busts of historical and famous figurers in a 
material that would suit their pockets. A porcelain that imitated white marble was produced 
by a few companies. Minton called theirs Parian Ware whilst Wedgewood named theirs 
Carrara. Statuary Porcelain was the name Copeland used to describe the ware. It is no 
surprise that their Nelson bust proved popular and it was produced for a number of years. 
This example has some small firing cracks and some minor chips to the back of the bust 
where it joins the socle. It is a good size and one of Copeland’s earlier versions which can 
be dated to between 1858 and 1867. 
H 13 ½ W 10 D 5
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48. Handford Leather Trunk 
A leather on softwood Trunk by Thomas Handford. Although Handford is better known 
for his Lightweight Waterproof Travelling Trunk, as advertised to this trunk’s label, he also 
made standard travelling trunks. This example follows the form of many English trunks of 
the period. It has domed studs to both strengthen and decorate it and brass corner and 
side straps. The lid, which has a brass lifting ring, has a rebate to the edge to give a good 
fit to base. The leather to the top over hangs the edge to help protect the contents from 
the rain. The interior is lined in pink paper and the maker’s label is glued to the middle 
of the lid interior. This trunk has been restored during it’s life and may even be one that 
Handford’s took in as part exchange or to repair, as he advertised. The two brass corners 
to the back, at the bottom, are old replacements as is one of the corner straps and the iron 
carrying handles. The oval escutcheon has also been replaced and there are tears to the 
leather at the front that have been repaired. The original dark green colour is now closer to 
a black but is evident in the odd place. It’s a good size for and useful for storage and for 
the height of its flat top. It can be dated to between 1815 and 1841 from the address of 7 
Strand. 
H 14 W 28 D 13 ½

Thomas Handford 
The Handford family are well known Trunk and Dressing Case makers from Strand in London and occupied 
several addresses on the street. There were at least three generations of Thomas Handford in the business with 
the earliest known date for their establishment 1797. The reputation of their business was transformed with 
the invention of the Light Weight Waterproof Travelling Trunk patented on the 25th September 1812. The two 
Handford pieces in this catalogue both give the address of 7 Strand. The Handford family first used this address 
in 1815 and were still using it in 1841. The census of that year notes Thomas at No. 6 and a James Handford, 
born in 1801 (the same year as Thomas) at 7 Strand. Whether Thomas and James were twins, cousins or an 
error was made in the records is not known. Thomas Junior, started using the address of 6 Strand from 1836. 
The Handfords are known for the quality of their trunk and box making and a fuller description of their business 
can be read under Makers on our website. 
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49. Writing Slope By Handford 
A Georgian rosewood and mahogany Portable Desk or Writing Slope by Thomas Handford. 
Not only is this Portable Desk very good quality, as you would expect of Thomas Handford, 
but it retains its removable candlesticks which so often are lost. The box is edged in brass 
with inlaid brass tramlines to the top and front. The flush, brass carrying handles are 
decoratively shaped, as is the engraving plate to the top which echoes the escutcheon 
plate to the front. The shaped brass decoration continues to the interior with inset corners 
to the box’s edges. Those to the top of the box, by the desk tidy area, have holes to take 
the support pins of the removable candle arms. The arms are made of two bars riveted 
together to allow them to be folded and to adjust the position of the candlestick for use. 
When removed, the sconces can be unscrewed from the arms and the parts are stored in 
the lift out tray that is housed below the top half of the replaced, red leather writing surface. 
The desk tidy has a travel inkwell to each corner, a lidded compartment and a removable 
pen tray with space below. The bottom half of the writing surface has a plain space to take 
papers and two holes to fit the removable lectern bar when not in use. This bar is fitted to 
the brass edging of the top and will support a book or papers when the top is set at an 
angle by the adjustable arm fitted to the interior of the edge. The large tray also covers the 
sprung facia board that hides the box’s three secret drawers, situated below the desk tidy. 
This is accessed by using the brass pin, stored under the lectern support arm to the edge 
of the box interior. Underneath the pen tray is a hole to the corner with a release button 
that can be pressed by the pin. The box has a patent lock by William Tompson of Bull 
Street, Birmingham. Tompson’s details are stamped to the lock along with GR. He took 
out his patent, given for 14 years, on the 29th of December 1808. The interior also has 
a small, unnamed lock to the top half of the writing surface. Both locks retain their keys. 
The engraving plate is initialled ‘C B’ for its owner. This is a good Georgian box by a good 
maker from the early 19th Century. 
Closed Size H 6 ½ W 18 D 10

50. Satinwood Box 
An Anglo-Indian solid satinwood Box. The box has brass 
corners to the top and straps to the bottom. There is an empty 
brass engraving plate to the top and good flush campaign 
handles to the sides. The box interior is plain. An English box 
would use veneers of the valued satinwood but in Ceylon and 
India it was more plentiful. The wood has a lovely honey colour 
and a vibrant grain. Late 19th Century. 
H 5 ½ W 18 D 12
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51. Leather Document Box 
This box or casket is made of leather on softwood. The Morocco 
brown leather has been rolled with a cross hatch pattern and has 
a number of tooled lines to accentuate the chamfered top and box 
edges. The swan neck handle is silver plated as opposed to the 
more common brass used on such boxes. The interior is lined in 
a green sugar paper. The box retains its key and has a decorative 
brass escutcheon plate. The brass lock is stamped R.C. & S. within 
a crown for the Wolverhampton maker Richard Cooper. Richard 
Cooper made his first locks in 1817 and his son William joined him 
in partnership after 1835, at which point the company saw rapid 
growth. The box maker is unknown but it is certainly good quality. 
Circa 1840.  
H 5 ¼ W 11 D 7 ¼    

52. Green Leather Box 
A green leather on softwood box with brass studwork. The box has 
a brass carrying handle to the lid and is lined to the interior with 
red paper. The box has studs to the edges for both protection and 
decoration. It has a working key and a plain interior. The box has 
a stud foot to each corner of the underside and a large blue label 
noting ‘Baggage Calcutta to Marseilles’. This route became more 
popular with the opening of the Suez Canal in 1869. Given the size 
of the box, it is surprising that it was not packed in a larger trunk 
or case. The label suggests that it was an independent piece of 
luggage. A useful storage box in an unusual colour leather and with 
an unusual colour interior. Circa 1840. 
H 5 ¼ W 14 D 9 ¼   



53. The Siege of Sebastopol by W. E. Baker    
A watercolour bird’s eye view of the siege of Sebastopol by 
W. E. Baker. The Crimean War was documented like no other 
war before it. It was covered by a number of illustrative artists 
and journalists to feed the thirst for information back home. 
Added to this, soldiers used their spare time to paint camp 
and battle scenes. Panorama pictures were popular at the 
time and this one lays out the siege for the viewer to quickly 
comprehend the task that faced the British and French armies. 
The picture is annotated to be easily identified. The Russian 
positions such as the Redan, the Malemon and the Malakoff 
Works it protected, the Second Line of Defence, Batteries 
and Barracks are some of the strategic points shown. For 
the Allies we can clearly see the French Trenches, the English 
Works, the Sailor’s and Chapman Batteries. The Great and 
Inner Harbours, Inkerman Lighthouse (West), the coastal forts, 
the sunken ships and booms to protect the harbour entrance 
are also illustrated. The painting is mostly monotone but is 
highlighted with light blue for the sea with red and darker blue 
for the allies’ flags and the uniforms of the naively painted 
soldiers. The painting of the soldiers suggests an amateur 
hand but the bold title to the top and W. E. Baker. Del Et Pinx. 
(Sua Manu) is laid out as if for a print. We have not discovered 
if a print was ever published from the watercolour but there is a 
comparable lithograph of Sebastopol, dated 18th June 1855. 
It shows the view from the Inkerman Lighthouse East with the 
West Lighthouse in front of it to the left. Although the artist is 
unknown, it is very similar to Baker’s work. Sevastopol was 
finally taken on the 9th September 1855 with Russia unable 
to continue the war after its loss. This picture was painted 
18 days later. We have not managed to identify the artist and 
unfortunately William Baker is not an uncommon name. There 
are a number that fought for the British in the Crimea including 
Lt. Corporal Baker of the Royal Sappers and Miners, Private 
Baker of the Coldstream Guards and two Gunners called 
William Baker in the Royal Artillery. It may have been one of 
these soldiers, a sailor, a civilian or an engraver in England. 
There was a William Baker of 26, Upper Parade, Bristol who 
was an engraver in this period but his work was aimed more at 
tradesmen than fine art. The picture is detailed and something 
new is noticed each time it is viewed. It has suffered some 
tears to the paper but has been well restored so that they are 
hardly noticeable and is backed onto card. It is also a good 
size and a fascinating watercolour whether you are interested 
in the Crimean War or not. Dated 27th September 1855. 
Frame Size H 23 W 33 ¼ D ¾ 
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54. Drawer Cabinet  
A mahogany Box Cabinet with six drawers to the interior. The drawers are 
enclosed by a door to the front, made with wide cleats and retaining its key. 
They are all of equal size and have knob handles. What stands out about 
them is that they are each painted with seemingly random letters which 
no doubt made perfect sense to the user. Three are marked ‘B’ with the 
others ‘C, W’ and ‘L’. The box has skeletal brass campaign handles to the 
sides and a number of dark lines suggesting it has been slid in and out of a 
packing case. This is an interesting box, which has been well made.   
Circa 1840. 
H 12 W 18 D 12 ½     

55. Pigeonhole Cabinet  
A mahogany Cabinet Box, fitted with pigeonholes and likely for letters. This box was obviously made to be transported 
and may have been one of a number used to deliver mail. The interior is fitted with three banks of three pigeonholes and 
one larger bank of two. The number 3 is painted to both sides above the flush carrying handles and to the top for easy 
identification. The box is very well made with good, inset brass corners and straps and open dovetails. The top has a lock 
stamped Hobbs & Co. with an additional sprung lock, opened by a slide a catch, alongside it. For use, the box is turned so 
that the top becomes the front and when opened it acts as a surface held by two brass quadrants The marks to the box, 
and the swan neck carrying handle to the front, suggest that it may have fitted into a large packing case. The number 3 
points to it being one of a number of other similar mailboxes, possibly all fitting into the same case. The lines would have 
been made by the pulling the box out and pushing it back into an outer case. This is an interesting, unusual campaign box 
and has an earlier feel than the Hobbs lock dates it. Alfred Hobbs registered the name Hobbs & Co. in 1852 before the 
name changed to Hobbs, Ashley & Co. in 1855. Mid 19th Century. 
H 7 ¼ W 24 D 10 ¾  
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56. Georgian Writing Box  
A wide mahogany Writing Box. The writing board of the box is hinged to the middle on a long rule 
joint so that it fits over the front and top of the box giving a large working area. When opened, 
this leaves a gallery to the back and sides of the top with the teeth for the lock standing proud. 
The interior of the box has pigeonholes to the top with two drawers below and two shorter 
drawers below them. It’s possible that there might also have been a longer drawer to the middle, 
or it might have been left as an open drawer. The drawers also have ebony knobs except the 
short drawer to the bottom left which operates on a key. This drawer has a secret compartment 
accessed by removing the whole drawer and raising the facia board to the back. The other short 
drawer is fitted with dividers for inkwells and a pen tray. The divider for the second inkwell also 
lifts to reveal a small compartment below the angled board. The box has brass carrying handles 
to the side and a blank brass engraving plate to the top. We have seen one or two boxes of this 
size and it is worth comparing with the pigeonhole box also shown on these pages. They have an 
earlier, more workman like feel to them but are still well made. Early 19th Century. 
Closed Size H 10 ¾ W 25 ½ D 11 
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57. Madras Regiment Officer by S. Fonceca  
A watercolour portrait of an Officer of a Madras Light Cavalry Regiment by S. Fonceca. 
Simon Fonceca described himself as a portrait painter at 123 Armenia Street, Madras 
to the front plate of his lithographic ‘Sketches in India Chiefly from Nature. Madras: 
(1852-1853)’. Not much is known about the artist other than his works seems to have 
been popular, with several portraits known of Madras residents and officers painted 
from the mid 1830s to late 1850s. He had a brother, John Joseph, also an artist who 
painted Sir Charles Edward Trevelyan, the Governor of Madras in 1859. The India 
Office Collection Street in Leadenhall and the V&A own work by the brothers. We do 
not know the date Simon’s birth but he died in 1870. The unknown officer has on the 
uniform that would be worn in the evening, or at dinner parties or in the mess. He is 
wearing an open and turned back stable jacket, with a silver laced, red waistcoat. The 
painting has a later oval mount and frame. Simon was certainly a good painter with 
the detail to the face particularly well done. Signed and dated to the bottom right ‘S. 
Fonceca, 1850’. 
Frame Size H 18 ½ W 14 ½ D 1 

58. Pair of Portraits of Hamilton Fleming and Family  
This pair of watercolour portraits show Hamilton Fleming of the Royal Marines to 
one and his wife Sarah Sophie Fleming with daughter Edith to the other. Hamilton 
Fleming’s portrait is signed and dated ‘Heaton 3. 1852’. He was born in 1815 and 
married Sarah Chambers, eleven years his junior, in 1846. Their daughter was 5 years 
old at the time of the portraits and it was likely painted in Woolwich, London where 
Hamilton was stationed. The family lived at 71 King (now named Kingsman) Street, 
Woolwich in 1851. Fleming joined the Royal Marines as a 2nd Lieutenant on the 10th 
of March 1828. He made Lieutenant 8 years later and Captain in 1845. In July 1846 he 
became a Brevet and in 1855 a Lieutenant Colonel. He retired as a full Colonel on the 
13th November 1858 on full pay. It is probable that the family moved from Woolwich 
on Hamilton’s retirement as three years later the Gosling family were living at 71 King 
Street. A number of portraits also signed Heaton and undoubtedly by the same artist 
are known, with some described as by the American Edward Heaton. Most are six or 
seven years earlier in date but stylistically they tie in with these two portraits and the 
signature is the same. The difference is that Heaton added the month, 3, to the date 
which is not seen on the other works. Little is known on Heaton although examples of 
his work are in the National Portrait Gallery and the V & A. He was an accomplished 
artist and the mutton chops to Hamilton’s face, Edith’s ring curls to her hair and 
Sarah’s blue dress are all fashionable to the date. Hamilton’s uniform is also correct for 
the date. The back of the pictures have later family inscriptions identifying the sitters. 
Dated March 1852.  
Each Frame Size H 9 ½ W 15 ¼ D 1 ¾ 
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59. Patent ABC Despatch Box by Jenner & Knewstub  
A black leather on softwood Patent ABC Despatch Box made by Jenner & Knewstub. This box is comprehensive in its filing and desk storage system and the company declared in their 
adverts that a ‘man who has the A.B.C. Despatch Box has no excuse for keeping his papers in disorder’. To the inside of the lid there is a central leather board with sleeves to take pens 
and tools. This is released by a catch and behind it is held a removable leather blotter pad. The lid has crossed leather straps to hold papers. The main body of the box has a tray to the 
top which slides in either direction on a tongue and groove joint. It has a removable pen tray to either side with compartments below and a divider to the front with a replaced inkwell to 
one side and a light box to the other. The light box has a hinged lid to the interior with a striker and a socket to one side to hold a lit match. The matches are contained below the interior 
lid. The tray can be removed or left partly in place to access the two removable trays below. The larger tray has 23 alphabetical filing dividers, held but moveable on a brass rod to each 
side. To the side is a smaller tray with dividers to take stationery. Both trays have handles to easily lift them out. To the front lip of the box, either side of the lock, stamped in gilt is Patent 
A.B.C. Despatch Box. The Bramah type lock, which has a replaced working key, is stamped Jenner & Knewstub, 33 St.James St. London. The hinged tools board to the lid interior is 
stamped in gilt Jenner & Knewstub To The Queen, 33 St. James & 68 Jermyn St. This box is very well made, as you would expect of the company, and is in excellent condition. The 
lid has two long hinges with a shorter central hinge, all linked by a brass rod that runs through them. The flush handle to the top has a low pin to each side just to raise it slightly and 
so make it easier to lift. A small detail but one that elevates the quality of the box. Jenner & Knewstub made a few different versions of this box with the first likely to be in 1868. An oak 
version simply containing alphabetical card dividers is known but others were more involved. Once its popularity was established, which was quite quick as it won three awards by 1869, 
it was probable that you could buy different versions with the price starting at 10 shillings and 6d. The company dealt in the top end of the market, as their addresses and numerous royal 
patronages suggest. This version was likely one of the more expensive they produced. Circa 1880. Also illustrated on the inside front cover. 
H 9 ¼ W 15 D 11
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60. Presentation Salver to Captain Maling  
A silver plated Presentation Salver or Tray given to ‘Captain 
& Mrs Maling On Their Departure From New Zealand From 
Hervey L. Phipps & Fred. R. Le Patourel. 1878’. The round 
Salver sits on 3 decorative lion paw feet and has beading to 
the inside edge. The plate is also decorated with a pattern 
surrounding the engraving to the centre. Hervey Lepel 
Phipps was the son of the Governor of New Zealand. He 
was, along with Irwin Charles Maling and Captain Frederick 
Le Patourel, an Aide De Camp to the Governor. So, the 
Salver was given as a leaving gift by two of the Governor’s 
Aides to the third. Circa 1878. 
H 1 W 10 D 10

61. Captain H.B.W. Maling’s Silver Card Case 
A silver Calling Card Case that belonged to Captain H. B. W. Maling. 
The case is bowed to fit snuggly in a breast pocket and is hallmarked 
for Birmingham 1907. Inside the case is a calling card stating ‘Captain 
H. B. W. Maling, late The Connaught Rangers. Herbert Benjamin 
Whitelock Maling was born in December 1882 and baptised the next 
year in Grenada, whilst his father Irwin Charles Maling was the Colonial 
Secretary there. He was their youngest son out of 12 siblings. Maling 
fought in the Boer War with the East Surrey militia in 1902 before 
he joined the Royal Garrison Regiment as a 2nd Lieutenant in 1904. 
In 1906 he moved to the South Staffordshires and then, in 1907 he 
became a full Lieutenant and joined The Connaught Rangers, where he 
remained for the rest of his army career. He became a Captain in 1914. 
In 1915 he was admitted to a military hospital and after was perhaps 
unfit for front line service as he became a Railway Transport Officer. 
It is plain in design, with no decoration, but has an elegance for its 
simplicity. Dated 1907. 
H 1 ¾ W 3 ¼ D ¼ 

Captain I.C. Malings 
Irwin Charles Malings was born in India in 1841, the son of Lieutenant Robert Saunders Maling of the Bengal Infantry. Irwin 
enlisted as an Ensign on the 6th of August 1861 in the 3rd West India Regiment of Foot. Within two years he switched 
regiments to the 89th where he spent the next eight years as an Ensign. He didn’t purchase his ranks and perhaps he was 
stuck on the first rung for so long because his father died when he was two years old. This may have left the family with 
little money or influence. In 1868 he married Emily Whitelock and they went on to have 12 children over the next 18 years. 
He rose to Lieutenant in June 1869 and moved regiments to the 35th Royal Sussex. Irwin Malings luck in the army seems 
to have changed in 1871 when he travelled with his family to Melbourne on the Lincolnshire. He was probably posted to 
Australia by the Army and he impressed his superiors enough to become Aide de Camp to the Governor of Queensland. 
The Governor was George Augustus Constantine Phipps, Marquess of Normanby and he was in the post from August 
1871 to November 1874 when he left to take on the role of Governor General of New Zealand. Phipps took Maling with 
him as his Private Secretary, as marked on the box and served in the role for 4 years. In 1876, the Army put him on half 
pay and a year later he moved from the 35th to the 23rd Welsh Royal Fusiliers and became a Captain. He returned to 
Queensland on leaving New Zealand and took on the role of Aide de Camp to the Governor again. This time it was Sir 
Arthur Edward Kennedy in the position. In September 1879 he retired from the army after 18 years service and received 
a gratuity, remaining on the Officers Reserve List. Most of the action he saw was as a member of the Bengal Yeomanry 
Cavalry during the mutiny of 1857, before he had enlisted as an Ensign. He was at the taking of Fort Belwa, the actions 
of Armorah, Tilghur, Nughur, Hurriah and Toolsepore for which he received a medal. His time working for the Governors of 
Queensland and New Zealand served him well as after the army, in 1879, he was made Colonial Secretary for Grenada. 
In 1882, he became the Administrator of Grenada, a role which was previously known as Lieutenant Governor. He took 
the role on for a second time between 1886 and 1887. Two years later he became the Administrator of Saint Vincent until 
1893. In this role he became a Companion of the Order of Saint Michael and Saint George. The Maling family had moved 
back to England by 1896 and were living at 40 Ventnor Villas in Hove. By 1901 they had moved to Cuckfield Sussex and 
10 years later they were living in Blackheath, London. In 1919 Irwin Charles Maling died aged 78.



62. New Zealand Despatch Box   
A black Despatch Box with brass campaign handle to the top and wallet 
to the inside of the lid. The Box has a wallet to the lid, which has lost its 
closing tab or lock. The lid has strong corner hinges joined by a brass 
rod. To the right of the box interior is a removable compartment fitted with 
an inkwell and pen tray etc. The box has no maker’s name to it but the 
inkwell is marked for Thos. De La Rue and it may well have been made 
by them. The lock is by Bramah and has a replaced key. The top of the 
box is marked with the owner’s details of ‘I.C. M. Confidential, The Private 
Secretary. New Zealand. 1874-1878.’ Its unusual to have the years you 
held a position on your Despatch Box but perhaps these were added later, 
as memento. A watercolour silhouette of a ship, indistinctly signed and a 
letter dated 19 Oct. 1876 to Maling as Private Secretary of the Governor 
accompany the box. Circa 1874. 
H 6 W 18 D 12    
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63. Coin Collector's Box  
A brass bound mahogany Box made for a Coin 
Collector. This is a well-made, small box with brass 
straps and four lift out oak trays. The bottom tray is 
simply a flat board covered in blue felt to the top and 
with nine indentations to take two different sizes of 
coins. The tray that sits on top of it is fitted to take five 
coins and has high sides so that the next two trays can 
sit within it. The next tray also takes nine coins of two 
sizes and the top tray sits within it. The top tray has the 
smallest indentations and will take eighteen coins in 
three sizes. This is an unusual box, and its original use 
is intriguing. Mid to late 19th Century. 
H 3 ¾ W 10 ¾ D 3 ¾ 

64. Brass Bound Campaign Box 
A brass bound, mahogany box. This box has long brass straps that extend 
the full width of the sides and to the front and back corners of the box. Its 
probable that it was originally made as a Dressing Box but at some stage 
the dividers etc. have been removed so that it could be used as a plain box. 
Although not added by us, the lining paper has been added recently to tidy 
up the interior. The top has a decorative, shaped engraving plate that is blank. 
The top stands up on stay hinges. It is not unusual for Dressing Cases to 
eventually lose their contents and to then be given another use. This is a good 
looking box and offers useful storage. Mid to late 19th Century.  
H 4 ¼ W 11 D 8  
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65. Stationery Box By F. Waller  
A brass bound mahogany Stationery Box. A good cut of figured mahogany 
was used for the sloped top of the box which also has inset, rounded brass 
strap corners and an unused brass engraving plate. Brass straps have 
also been inset to the side corners of the box and a brass plate with cut 
out corners used as an escutcheon. The box retains its key. The interior is 
fitted with a number of dividers across its width to organise different sizes of 
stationery. With the lid open, the pin can be removed to access the unusual 
side drawer to the box. This drawer has a small campaign handle to the front 
and interior fitted with a removable pen tray with divided compartments below 
and two sections to the front. This design is a little unusual and perhaps 
inspired by the side drawers on writing slopes and those on Davenports. A 
green paper label giving the maker’s name ‘F. Waller, Stationer & Bookseller, 
49 Fleet Street’ is fixed to the lid interior. The label also notes that Waller sold 
‘Envelope Cases & Stationery Stores’ and ‘Drawing Boxes & Artists Materials’. 
The design of the box is a little unusual and the quality of the box is very good. 
Circa 1840. 
H 9 ¼ W 15 D 8 

F. Waller 
Frederick Waller joined George Rowe in business in 1807 as Rowe & Waller, Publishers and Printers at 49 
Fleet Street. Previously Rowe had been in business under his own name from 1792. The partnership did 
well for 20 years but was dissolved on the 31st of December 1827, perhaps due to Rowe’s retirement. 
The business of F. Waller continued at 49 Fleet Street until 1857 but at some point, Frederick’s two 
sons Edmund (b. 1817) and Frederick junior (b. 1822) took over, keeping the same company name. The 
brothers announced their business was dissolved in 1857 although it had actually happened two years 
earlier. Edmund continued the business and was joined by F. Arnold who was perhaps a relative. The 
company was renamed Waller and Arnold and stayed at 49 Fleet Street. It may have been the plan that 
Edmund would continue until Arnold was settled as Waller and Arnold were dissolved in 1860, three years 
after they started. By 1861 F. Arnold had moved the business to 86 Fleet Street and was trading under his 
own name. In 1885, Edmund became Master of the Stationers’ Company and presented them with three 
stained glass windows. F. Waller started as publishers and printers but moved into manufacturing and 
selling stationery products.
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66. Anglo-Indian Decanter Box  
A brass bound Anglo-Indian teak Decanter Box for 4 bottles. The Box is well made with 
both brass edging and straps screwed on. To the sides are skeletal campaign handles 
and the escutcheon is a diamond shape. The box has a key. The interior has dividers to 
separate the 4 replaced decanters but is not lined in a cushioning material such as velvet or 
leather as most English boxes are. The top of the box has an engraved brass plate noting 
the owner as ‘Wm Durrant’. There were a few William Durrants in India in the first half of the 
19th century with not enough evidence to pick one as prime candidate as the owner of the 
box. The quality of the workmanship to the box is very good. Most decanter boxes used by 
officers or travellers are British or European and it is uncommon to find one made in India 
or to see one in teak. Early to mid 19th Century  
H 10 ½ W 9  D 9 

67. Cased Spirit Flask by Drew & Sons 
A leather cased, glass Spirit Flask with hallmarked silver cap. The rectangular glass 
flask is protected by the leather hide case and was ideal for the traveller or for picnics. 
The case lid is padded to the top of the interior and the lid held to the base by a belt 
strap. The silver cap screws on and has a replaced cork pad to the interior. The cap is 
stamped ED in a shield for Ernest Drew with London marks for 1928. The details ‘Drew 
& Sons Makers Piccadilly Circus’ is stamped to the lip of the base of the case so that 
it is covered when the lid is on. Drew are well known makers of good leather luggage, 
campaign furniture and picnic cases and accessories. They had their own workshops 
in Hatton Garden and prominent retail premises at 33 Piccadilly Circus and 156 
Leadenhall Street, both in London. This is a good size flask and may have been used 
with a cased set of beakers to share a drink amongst friends. Dated 1928. 
Case Size H 8 ¼ W 3 ½ D 2 ¾ 
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70. Royal Navy Barricoe Rum Cask  
A brass banded, coopered oak Royal Navy Barricoe Rum Cask, also known as a 
Breaker. Barricoes were used on board ship to carry neat rum from the spirit room onto 
the deck. It would then be mixed with water, in full view of the crew, to make grog for 
distribution to the sailors. The cask has a shaped brass hasp lock to cover the replaced 
wooden bung for security and a pair of good, brass carrying handles to the ends. 
Barricoes are quite hard to find in their original condition, like this one. After Black Tot 
Day in 1970, many of those that were sold off were converted into stick stands. The 
handles and one end were removed, the bung hole filled in and covered over with a large 
Royal Coat of Arms transfer and it was turned on its end. Although put to a practical 
use, they are far removed from their original condition. Barricoes are difficult to date 
accurately with little variation in design and they are unlikely to marked in the same 
manner that other rum equipment is. This one is probably either side of 1900 in date. 
H 11 W 24 ¾ D 15

69. Miniature Coopered Barrel 
A miniature walnut with brass banding Ship’s Food Barrel. The 
barrel is coopered and has a split lid carved with a rope twist to the 
ledge. It has 2 brass hinges and a brass strap imitating part of the 
hasp lock that a full-sized barrel would have. It over hangs the edge 
to give a lip with which to open the lid. The large barrels were used 
on board ship for storing food such as salted meat and an example 
was shown in our catalogue Receiving Orders. This example was 
probably used for storing salt. It is well made and a tactile object. 
Circa 1840. 
H 4 ¾ W 4 ¾ D 3    

68. Victorian Square Kettle  
A square, Copper Kettle thought to be made for use on board ship. 
The kettle is a large size and all copper with seams to the front and 
back of the body. The spout is braised on, and the handle held by 2 
rivets to each end. To the front, the number 3 is stamped between 
the rivets and this may denote a size, model or perhaps references 
a mess or location on board. Being square would help prevent 
movement of the kettle when used or stored. Circa 1870. 
H 11 ½ W 11 D 14
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72. Leather Pannier Bag   
A large leather Pannier Bag to be carried by a beast of burden. The bag is closed by three 
belt straps to the front and has two iron rings to the back for hanging. The rings are held by 
leather straps both stitched and riveted to the bag which also have a loop to further help 
attach it. A leather covered chain with a sprung clip is fixed between the two rings and acts 
as a basic handle. The interior of the bag is lined in canvas and has a full-length pocket to 
the bag with two belt straps, two pockets to the sides and two pockets to the front. The 
bag is marked to the interior with the name ‘H.R. Pettit’ and to the front flap ‘C.T. Nott, 
Brockmanton’. The bag is also stamped to the leather in an oval with ‘Citadel Workshops 
Dept. Of Stores, Egyptian Army’. Egypt was effectively under British rule between 1882 
and 1922. The Citadel Workshops probably produced and supplied a wide range of items 
for the army with this Bag one of them. We have found out little on the two owners. H.R. 
Pettit was an officer in the army in the early 20th century rising to Major in 1922. He was 
a Colonel in the Home Guard and a member of the Territorial Army in 1946. Brockmanton 
is in Herefordshire and a C. T. Nott was a member of the county’s Woolhope Club which 
was concerned with exploring history, natural history and geology. The bag is an interesting 
survivor and a good size. Early to mid 20th Century. 
H 17 W 25 D 8 

71. Luggage Stand by Henry Ordish & Son  
A beech wood folding Luggage Stand that flat packs when not in use. The stand’s legs are 
set as pairs and kept in the upright position by an angled brass bar. The bar is riveted to 
the middle so that it will hinge when pushed and the legs will then fold to fit within the slats 
that form the top. One pair of legs are narrower than the other so that they will sit neatly 
next to each other when packed. This reduces the height from 15 to 1 1/2 inches. Set on 
the edge, by the gilt brass wire handle, is the maker’s label. It notes ‘Henry Ordish & Son 
5, 6 & 7 Princes, St Harrogate.’ It’s unlikely that Ordish was the maker but he did retail the 
stand, with his label added. It is believed that Henry Ordish was born in 1833 and was first 
based in Leeds. In 1870 he is listed as an auctioneer, commission agent, rent and debt 
collector and advertising agent at 46 Albion Street, with his home at 119 North Street, 
Leeds. By 1881, he had moved (or expanded) to Harrogate and is listed under Fancy 
Repositories with a shop at Princes Street. The census of the same year notes he lived at 2 
Princes Street. We don’t know if he moved to Harrogate to change his businesses direction 
or if he continued with his other concerns. The business name in the directory is listed as 
Ordish Henry giving no indication that his son had joined the business by 1881. Henry died 
in 1906. The height of the luggage stand allows it to have further uses as a stool or table if 
a tray is placed on it. Circa 1900. 
H 15 W 17 D 10 ¾ 
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73. Betts Patent Terrestrial Globe   
A Betts’s Portable Terrestrial Globe made of 8 gores of waxed linen on a metal umbrella mechanism to expand 
it for use. To collapse the Globe, a catch is released on its central metal tube, just like an umbrella. There is 
a brass hanging ring to the top of the globe and a finial to the opposite end of the tube. This example would 
originally have had a cardboard tube to protect it when not in use, earlier ones had a wooden box. The nature 
of their operation means that this form of globe needs care in its use. Many didn’t survive or are in ripped and 
damaged condition. The condition of this example is very good. It was produced by George Philip & Son Ltd 
of 32 Fleet Street and Philip Son & Nephew Ltd of 20 Church Street, Liverpool and printed in Great Britain. 
The original design was patented by John Betts in 1856 of 115 Strand. Philips produced the globe from the 
late 19th century after Betts’ death. This example can be dated quite accurately to 1918 to 1919 as Austria, 
Hungary, Czechoslovakia and Poland (the countries that formed the Austria-Hungarian Empire) are shown 
as independent. Ireland also became independent in 1919 but is still shown as part of Great Britain. Good 
examples of the Betts Portable Terrestrial Globe are hard to find, and the condition of this example is very 
good. Circa 1918. Also illustrated on the front cover. 
Expanded Size H 28 ½ W 17 D 17 
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74. Pocket Barometer by Elliott Bros.   
A gilt brass Pocket Barometer in leather case. The 
Barometer has a silvered dial with a scale from 25 to 31 
further divided and numbered into tenths. The outer bezel 
marks the altitude with a scale of 1000 to 6000 feet with 
the hundreds numbered as single digits and the tens 
unnumbered. The fine pointer is made of blued steel and 
the dial marked ‘Compensated’ above the centre and ‘Elliott 
Bros. London’ below. The Barometer has a hanging ring 
and a hole to the back to access a small screw adjuster. The 
case is made of dark red leather on softwood and is lined 
to the bottom with velvet and silk, which may be replaced, 
to the top. It opens on a concealed sprung clip and has an 
aperture for the hanging ring. Elliott Brothers were a well-
established company by the time this Barometer was made, 
able to trace their start to William Elliott in 1804. In 1849 his 
2 sons joined him in the business and when William died 
1853 the company name changed to Elliott Brothers. The 
company were innovative and made the most of the leading 
scientists of the day to improve their instruments. A Pocket 
Barometer was easily carried and useful to a learned person 
to predict the weather. Late 19th Century. 
Case Size H 3 ½ W 3 ½ D 1 ½  

75. Colt Paterson Paperweight   
A small cast bronze Colt Paterson Pistol Paperweight. The 
paperweight has taken on a dark patina, and you would be 
forgiven for believing it to be made of iron. A casting seam 
runs down the length of the underside and has been filed 
down to the topside. The back of the grip has been crudely 
chased to remove the pouring line. Although a little crude 
in its casting, the pistol does have some detail which lifts 
it. The end of the barrel has been cast with an additional 
part perhaps to help aid the pistol to stand, although not 
very successfully. The Paterson Percussion Revolver was 
patented by Samuel Colt in 1836 and was innovative as 
the first repeating pistol. We are unsure who produced 
this paperweight but perhaps it was Colt to promote their 
pistols. Late 19th Century 
H 2 ½ W 5 ¾ D ¾  

76. Brass Brighton Bun Candlesticks   
A pair of cast brass Brighton Bun Travel Candlesticks. The 
smaller size of this pair of candlesticks suggest that they 
are from the second half of the 19th century. They have 
some ring turning decoration to the sconces and both 
the exterior and interior of the dishes. With the sconces 
unscrewed and packed into the dishes, which in turn screw 
together to form a bun shape, they pack down neatly for 
travel. Circa 1875. 
H 2 W 3 ½ D 3 ½   

77. Rococo Brighton Buns   
A pair of silver plate on brass Travel Candlesticks. The 
dishes of these Brighton Buns are cast with Rococo C 
scrolls to the edge and centre of the base. In contrast, 
the sconces are plain but do stand out for having a ring 
handle allowing the candlesticks to be easily carried. They 
are engraved to the dish interiors with the owner’s initials 
of I (or J) H C. They are also stamped with a worn marker’s 
mark of M B (or R) & Co. along with the number 170. To 
pack them for travel, the sconces are unscrewed and sit 
with their holding ring around the central screw fitting to the 
dish. Circa 1870. 
Packed Size H 1 ¼ W 3 ¼ D 3 ¼ 



78. Leuchars Travel Candlestick    
A silver plated Travel Candlestick by Leuchars of London. The design of this portable 
candlestick is like a slimmed down version of a Doctor’s Carriage Lamp which has a 
glass fronted box to shield the flame and a telescopic column. It may originally have 
had a glass onion bulb shade which would sit on the rim. As the candlestick has a long, 
folding claw to hook it onto a carriage curtain it must have had something to reduce the 
fire risk. The candlestick also has a pair of folding spikes to keep the base from tipping 
back and so the top forward. The candlestick can also be stood on a table with its round 
base wider than the column. The base unscrews from the column to allow the candle 
inside it to be replaced. It sits on top of a spring which forces it up, as the wax melts. 
The top of the column has a smaller aperture to hold the candle in place. The candlestick 
has a cap, held by a chain, which acts as a snuffer and protects the wick when not in 
use. The underside of the base is serrated for striking matches. A carefully hidden match 
compartment is contained within the base and has a fingernail opening. The retailer’s 
stamp of Leuchars Piccadilly is marked to the underside of this compartment. Leuchars 
were established in 1793 at 47 Piccadilly and built up a reputation for selling a variety of 
good quality items. They are also known for selling a number of luxury items for travel. 
Circa 1870. 
H 6 ¼ W 1 ¾ D 1 ¾   

79. Carving Of Florence Nightingale    
An oak carving of Florence Nightingale with pine base board. This amateur carved or 
folk-art figure of the Lady with the Lamp celebrates one of Britian’s 19th century heroes. 
It is made from a single piece of oak but has a wider pine base, pegged from the 
underside, to give stability. The sculptor was obviously restricted by the size of the wood 
and their skill which led to its very rigid shape. Florence is holding the lamp that came to 
symbolize her with a blanket across her right arm. She is wearing an apron, crossed at 
the back, and a pleated skirt. On her breast is a medal which helps to date the sculpture. 
Nightingale became the first recipient of the Royal Red Cross in 1883, was made a Lady 
of Grace of the Order of St. John in 1904 and in 1907 became the first woman to be 
awarded the Order of Merit. It is possible that the carving was made in honour of this last 
award as carved after her name to the base are the letters OM. The figure has detail to it, 
with the pleats to the back of the skirt particularly pleasing, but the carver’s ability did not 
allow them to execute the work perhaps as well as they wished. The face is quite flat and 
so looks dour but works. As with most folk art, this imbues a charm. Circa 1910. 
H 20 W 6 ¼ D 5 ½   
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80. Combined Boot Jack & Dressing Case    
A mahogany Boot Jack with brass feet stamped ‘Johnston, 68 Cornhill’, which is extremely unusual for 
being fitted to its interior as a small Dressing Case. The Jack is naturally a little larger and squarer in shape 
to accommodate its contents which consist of a pewter box, a shaving brush, a cutthroat razor, a strop, 
a toothbrush and a pair of boot pulls. The steel pulls are hinged to form a cross when opened and have 
additional tools such as a corkscrew, screwdriver, hook, scoop, drill bit and eyelet cutter. The strop is made 
of boxwood with a leather sleeve and the toothbrush (which is stamped Silver) and shaving brush are 
made of bone. The steel razor, which is possibly a replacement, is stamped with a crown above GR and 
‘Champion’. The pewter box has a cracked mirror to the underside of the top and a compartment with slide 
lid to one side. To use the Boot Jack a long pin is pushed through a hole that runs through the two halves 
to prevent their hinges opening. To close it, there is a fixing hook and a small lock with key and replaced 
escutcheon. The retailer was Robert Johnston, a perfumier and chemist long established at 68 Cornhill who 
also had premises at 15 Greek Street. Johnston was born in 1787 and is believed to have died in 1854 or 
55 with adverts of those dates noting him as recently deceased. The earliest record we have found for him 
at Cornhill is 1802 with his business carrying on for a few years after his death. As his main business was 
a chemist and perfumier it is likely that he bought this boot jack in for sale or perhaps commissioned the 
different parts for its assembly. It is intriguing that the toothbrush is stamped Silver as the well-known camp 
equipage and travel outfitters S.W. Silver were his next door neighbours for 20 years. This is a rare form of 
Boot Jack for its combination with a Dressing Case and has added interest for the fact that it was sold by a 
chemist. Circa 1845. 
Closed Size H 3 W 12 ½ D 2 ¾    

81. Boot Jack By William Holden    
A folding mahogany Boot Jack with steel boot pulls to the interior and a brass locking bar. The Jack has a 
maker’s name and address stamped to it of ‘Wm Holden, 12 Pavement, Finsbury Square, London’ and is 
marked to the interior between the two brass hinges. Holden was in business by at least 1846 as a ’brush, 
comb & dressing case’ manufacturer who also sold fancy baskets and had a general warehouse for both 
wholesale and retail business at 12 Finsbury Pavement. By 1865, William Lloyd Holden had added another 
string to his bow and was listed in the directories as both an accountant who conducted negotiations for 
the sale of businesses and houses and a dressing case maker. He continued with both businesses until at 
least 1880 but by 1899 is no longer listed. The Boot Jack is well made albeit to a fairly standard design. 
The underside has cut outs to take the two pulls and one to house the brass locking bar when closed. One 
pull has an eyelet whilst the other has a laces hook. The Jack does stand out for having a maker’s name, 
who was perhaps also a little unusual for his two occupations. Circa 1880. 
Closed Size H 2 ¼ W 12 D 1 ¾  
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82. Rosewood Portable 
Arched Mirror     
A rosewood folding Portable 
Mirror. The shaped legs to this 
mirror are purposely screwed 
to the uprights to allow them to 
twist and reduce the depth for 
packing. The mirror is arched 
with a hanging ring to the apex 
so that it can also be hung, and 
the frame is inlaid with boxwood 
and ebony stringing. The mirror is 
held on bobbin turned uprights, 
united below the frame with a 
similarly turned stretcher. It pivots 
on brass fittings to allow it to tilt to 
the correct angle. The back of the 
mirror is also finished with a single 
tramline of boxwood following 
its contour. It’s probable that the 
mirror originally had some form 
of packing case that would give 
protection to the looking glass. It is 
well made with sharp turning and 
a little more decorative than most 
portable mirrors. Mid 19th Century. 
Folded Size H 13 ¾ W 12 ¾ D ½   

83. Oval Campaign Double 
Mirror    
A mahogany Camp Mirror with 
both a standard and a magnifying 
looking glass. The mirror has a 
brass hinge to one end so that it 
can fold back on itself with one 
board acting as a foot to stand 
it. It also has a brass ring to hang 
it. When closed, one board has a 
raised pin that locates to a hole to 
the opposite board. The oval glass 
is a standard mirror and held by 
three lines of boxwood and ebony 
laminated stringing to its edge. 
The round glass is the magnifying 
mirror, useful for shaving etc. It has 
five lines of laminated stringing to 
its edge. The outside of the two 
boards are decorated with two 
rings of boxwood.  
Late 19th Century. 
Closed Size H 7 ¾ W 5 D 5/8  

84. Ebony Campaign Mirror    
An Ebony folding mirror with a 
bevelled edge looking glass. This 
form of campaign mirror was made 
in a number of different sizes and 
by various companies over quite 
a long period of time. Typically, 
they are mahogany with decorative 
stringing set to the edge of the 
glass. The mirror can be folded 
back on itself so that the protective 
board forms a foot or hung from its 
brass ring. This mirror stands out 
for being made of ebony and the 
silver, entwined A and E initials are 
also an unusual addition.  
Late 19th Century. 
Closed Size H ½ W 7 ¼ D 4 ¾   

85. Oval Campaign Mirror     
A mahogany Camp Mirror which 
folds on its brass hinge to stand. 
The mirror has a single looking 
glass which is edged with 
boxwood and ebony stringing. The 
outside of both boards are also 
decorated with two boxwood inset 
circles. The mirror can also be 
hung for use and has a squashed 
brass ring to the top. By this ring, 
there is also a brass hook and pin 
to hold the two boards to each 
other when closed. To aid this, one 
board has a locating pin with the 
other a hole. Late 19th Century. 
Closed Size H 6 ½ W 4 D 5/8  

86. Small Oval Campaign 
Mirror    
A small, mahogany pivot Camp 
Mirror. The cover board twists on a 
brass pin to reveal the mirror which 
has boxwood and ebony stringing 
to the edge of the glass. The 
mirror silvering has deteriorated 
over time to leave it a reassuring 
foggy grey. The cover boards lock 
to each over by the means of an 
inset boxwood tooth to each side. 
When closed, they fit tightly to a 
slot to the opposite board. The 
very small size of this mirror points 
to it probably being a salesman’s 
sample. Although useable, it 
wouldn’t be very practical other 
than it would easily fit into a top 
pocket. An unusual piece.  
Late 19th Century. 
Closed Size H 3 1/8 W 2 D ¼  

The oval and rectangular travel mirror was a standard item of camp equipment made by a number of different makers over a period of time. The 
principle was very simple: a cover board would enclose the looking glass to protect it during travel. The board would either be hinged, allowing it to 
also act as a stand if folded back on itself, or would pivot on a pin for the mirror to be hung or held. More often than not they would have 2 or 3 lines 
of stringing in boxwood sandwiching a contrasting-coloured wood to the glass where it meets the frame. The oval mirrors often had two tramlines 
of boxwood stringing rings inset to the outside of the boards for decoration. These mirrors were made in a number of sizes and given a few different 
names dependent on the seller. The Army & Navy CSL simply called them Camp Mirrors whilst the Junior A&N Store named them Portable Toilet 
Glasses.
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87. Folding Music Stand by Prowse    
This mahogany portable Music Stand or Lectern is a well-known, classic design, folding down neatly for ease 
of travel. It is made of a series of bars riveted to each other that fold out from the wider central bar to form 
the frame. Inset to the back of the central bar is the foot and a fixing bar which can be set to three positions 
to determine the angle of the stand. Although a common item, this Music Stand is unusual for being stamped 
with a retailer’s name. It’s likely that a number of different workshops made these stands but this is the first 
we’ve seen with a name. Keith, Prowse & Co. 48 Cheapside, London is stamped to the wood. The company 
was founded in the 1780’s by Robert William Keith, although they are listed under Piano Forte Makers and 
Music and Musical Instrument Sellers in the 1823 directory as Robert & William Keith at 131 Cheapside and 91 
Aldersgate. They are also known to have sold theatre tickets, using messenger boys to hold seats. By 1830 
a partnership was formed with William Prowse giving the name, Keith, Prowse & Co. It is probable that they 
also changed address at this point to 48 Cheapside which they kept into the 20th century. The company did 
well, running their ticket agency alongside their music and instrument retail business. Having been listed at just 
the one address from 1830, between 1880 and 1899 they dramatically increased their addresses to include 3 
Grand Hotel building, 48 Victoria Street, 4 First Avenue Hotel Buildings, 1 Prince’s Buildings, Coventry Street, 
167 New Bond Street and 47 Kensington High Street. Some of these addresses, given their nature, may have 
been just ticket offices. The company continues to this day selling Corporate Hospitality at events. This form 
of Music Stand has been popular since its inception for its clever design and this example stands out for being 
stamped by a retailer. Mid 19th Century. 
Folded Size H 1 ¼ W 9 D 1 ¾

Novelty Inkwells 
A wide variety of novelty inkwells were made 
either side of 1900, with a few items associated 
with travel from luggage to binoculars and hats 
produced. Most of them work to the same 
principles: there is an outer lid released by a 
hidden, sprung button. The interior has a second 
lid with a sprung pad to its interior to form a 
seal with the glass bottle it covers. This lid is 
also released by a sprung catch. These 4 are 
all unusual designs with the Sun or Pith Helmet 
particularly hard to find.

88. Barrel Travel Inkwell    
A rosewood and brass Barrel Travel Inkwell. The inkwell is banded 
in brass fixed with pins as a coopered barrel would be held together 
by metal rings. The top third of the barrel is the lid and is removable 
with a half turn to release it. The interior of the lid is fitted with a half 
ball that is likely to be made of gutta percha. This acts as a seal to 
the mouth of the glass ink bottle. The bottle sits on a spring which 
forces it up to make a tight fit to the ball. The bottle is held in place 
by a decorative brass ring. The barrel is turned out of one piece of 
rosewood and the inkwell has a good weight to it. This is a good 
looking, tactile desk piece. Mid 19th Century. 
H 4 D 2 ½  



61

90. Binocular Case Inkwell    
A leather on brass Binocular 
Case Inkwell. The leather has 
been rolled and coloured to 
imitate crocodile skin to give 
a feel of luxury to the case. 
The inkwell works in the same 
manner as most novelty inkwells 
of the turn of 1900. The lid is 
opened by a hidden, sprung 
button on the short side of the 
case. Inside is another lid with 
a sprung pad to its interior 
to form a seal over the glass 
bottle. The top of the case has a 
carrying handle and the bottom 
is covered in a thin black leather 
which retains its original price 
ticket. Circa 1900. 
H 1 ¾ W 2 ¼ D 1 ¼    

91. Pith Helmet Inkwell    
A khaki canvas on brass Pith 
Helmet Inkwell. As with the 
other Pith Helmet Inkwell, the 
base is curved to give a good 
impression of a Pith Helmet 
but this one is squared off at 
the back. The underside is also 
covered in a thin leather. Both 
the lid and base have a band 
of canvas with the top band 
crossing neatly at the back. 
Circa 1900. 
H 2 W 2 D 2 ½    

92. Pith Helmet Inkwell     
An off-white canvas with leather 
band on brass Pith Helmet or 
Solar Topi Inkwell. The inkwell 
is curved to the base following 
the shape of the British Foreign 
Service Helmet and so not 
made to sit flat. The underside 
is finished with a thin leather. 
The helmet design is evocative 
of the colonial Victorian army 
and would have appealed to 
those with memories of India, 
the Boer War and north Africa. 
Circa 1900. 
H 2 W 1 ¾ D 2 ½ 

93. Miniature Pith Helmet    
A miniature Wolseley Pattern 
Pith Helmet made of khaki 
cotton drill on card. It’s probable 
that this helmet was either a 
Salesman’s sample or was made 
for marketing purposes. It is 
very well made with the detail 
of a full-sized helmet. There is 
puggaree wrapped around the 
6 gores of material that form 
the dome and to the interior, a 
webbing band with ties to adjust 
the head size. Miniatures or 
salesman’s samples are always 
much harder to find and the 
same is true of this Pith Helmet. 
Early 20th Century. 
H 2 ¼ W 2 ¾ D 4 ¼  

89. Post Office Directory Inkwell    
A red leather on brass, novelty travel 
inkwell in the form of a Post Office London 
Directory of 1902. The title of the book is 
stamped in gilt to its spine, which is also 
the lid. Below the title it is also stamped 
‘103D Edition’ and ‘London, Kelly’s 
Directory Limited. 182 High Holborn, W.C.’ 
Kelly’s Directories first appeared after 
Frederic Kelly became chief inspector of 
letter-carriers for the general post office in 
1836. The Post Office London Directory 
was published by his predecessor in the 
job, who held the private copyright. Kelly 
purchased the copyright from his widow 
and built up the Directory business from 
there. The name stamped to this inkwell 
was first used in 1897 when the business 
name changed from Kelly & Co Ltd to 
Kelly’s Directories Ltd. The company 
continued until the end of the 20th century. 
Although there is evidence of use and 
wear to the edges of the leather covering 
the brass etc. the detail to the inkwell is 
good. A gilt Royal coat of arms is stamped 
to the front cover of the book and there 
is also blind tooling to the edge. Lines 
to simulate pages are tooled to the light 
brown leather. This is an unusual form of 
novelty inkwell with added interest in that it 
is titled as a known publication with a set 
date. Dated 1902.. 
H 2 ½ W 1 ¼ D 2 ½ 



95. Kit Bag Lock by York House   
A brass Kit Bag Lock by York House, 
also known as the Junior Army & Navy 
Store, with associated padlock. This 
Kit Bag Lock is approximately one 
inch larger all round than most others 
and the seller’s details ‘York House 15 
Regent St London’ are stamped to one 
side of the handle. The Junior Army 
and Navy Stores was founded in June 
1879 by Major Clench as a cooperative 
society in direct competition to the A&N 
CSL. A Kit Bag Lock was a useful item 
to a soldier or travel. It could be used to 
secure your bag to railings or a rack in 
a train or coach when travelling as well 
as act as a second lock to the handles 
of a kit bag. The padlock would have 
been purchased separately to the Kit 
Bag Lock and is stamped ‘Hand Made 
Lever’. This Kit Bag lock is both unusual 
for its large size and the fact it is marked 
with a retailer’s name. Circa 1900. 
H 4 W 5 ¾ D ½  

96. Harrod’s Kit Bag   
A brass Kit Bag Lock by Harrods with later associated 
padlock. The name of the famous London store is cast 
to the handle of this lock. Many different makers and 
retailers sold Kit Bag Locks but most are anonymous 
with no maker’s mark. It is a fairly standard size but 
the shape of the bow to the handle is a little taller than 
most. Circa 1900. 
H 3 ½ W 4 ¾ D ½ 

97. Kit Bag Lock With Internal Lock   
A brass Kit Bag Lock with built in lock. The lock is 
much fatter than normal to the curved section making 
it a more comfortable handle. Instead of a separate 
padlock, there is a built in lock above the swing bar. This 
section is stamped ‘Made In England’ with an Anchor 
and ‘H Co.’ logo maker's mark. This is a well-made 
Kit Bag Lock and although the maker is unidentified, 
the logo adds interest to an item which is normally 
unmarked. Circa 1900. 
H 3 W 5 D ¼ 

94. Walkers Patent Hooks    
A String of folding brass hooks stamped Walker’s Patent 6569 T.P. & S. The 
five hooks work in much the same way as those produced by Kenrick, whose 
24785 design was registered in 1885. Each single hook is riveted to a bar linked 
to the next to allow them all to fold easily. The two end and the middle hook 
have hanging plates for fixing. The string can be fully extended and hung both 
horizontally and vertically. Alternatively, the middle hanging point can also be used 
to set the hooks at two different heights for use in a smaller space. The back 
of the hooks are stamped with the above patent and maker’s details. There is 
also a Walker’s Patent set of folding hooks dated 1864 that work to a concertina 
action. It is not known if these hooks were conceived by the same Walker or not. 
The maker’s stamp of ‘T.P. & S.’ maybe for Thomas Perry and Son, iron founders 
who were established in Bilston, Staffordshire in 1806. However, it’s not the type 
of item normally associated with the company. The hooks fold down to a very 
compact size and would be very useful to the traveller. Late 19th Century. 
Maximum Size H 3 W 18 ¼ D 2 ¾  
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