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GUY PEPPIATT started his werking life at Dubsich Picture Gallery before joining
Sotheby's British Pictures Department In 1993, He soon specialised in early British
drawings and watercolours and took over the running of Sotheby's Topographical sales.
Guy left Sotheby's In 2004 to work as a dealer In early Britlsh watereolaurs and since
2006 he has shared a gallery on the ground floar of 6 Masan’s Yard, 5t James's. He
advizes clierts and museurns on thelr collections, buys and sells on their bebalf and can
provide Insurance valuations. Guy Pepplatt Fne Art exhibit as part of Master Drawings
Mew fork every January as well as London Art Week In July and December. He has
recently aurated an exhibition of early British watercolowrs at Eton College and held a
loan exhibition In the gallery I 2022 - “Views of Mature — Four Centuries fram
Winchester College’ He has regular selling exhibitions In the gallsry — recent ones indude
John Ruskin, Willlar Herry Hunt, Edward Lear, john Linnell and his conternporartes,
O Williarm Crotch and the Great Schoal of Cedord. Charles Gore and the Bristol School
of artlsts. He is alss a Trustee of Turner's House In Twickenham,

Sarah Hobroupgh has worked as a consultant for Guy Pepplatt Ane Art since 2017, Sarah
has spent over 30 years In the fleld of British drawings and watercolours. She started
hver career at Spink and Sonin 1995, where she began to develop a spedialism In British
watercolours of the late 18™ and earty 19" eerturies. In 2002, she helped set up Lewell
Libssn Ltd, serving as en-director of the gallery. Since then, she has established a
lardecape dedgn company, which she continues te run, alongside her art corsultancy
practice, and worked for Christie’s watercolour department for a number of years,



BRITISH DRAWINGS AND WATERCOLOURS
SALE FROM STOCK

17™ TO 26™ SEPTEMBER 2025

Monday to Friday 10am to 6pm
Weekends and evenings by appointment

Guy Peppiatt Fine Art Ltd
Riverwide House, & Mason's Yard
Duke Street, 5t James's, London SW1Y 6BU

Tel: +44 (0) 20 7930 3839
Mobile: +44 (0) 7956 968284

guy@peppiattfineart.co.uk
www.peppiattfineart.co.uk

Front Cover: (49) David Cox OOWS, (1783-185%)
Horses Feeding in o Farmyard

Faear Cover: (44) Samuel Prout O, (1/83-1852)
Beached Boats on the South Coast, probably Hostings



1

Jonathan Skelton (1735-1759)

A Castie on o Hill by a Biver

Watercolour over pencil en laid paper
142 by 218 em, 5 Vo by 8 W in

FProvenance:

Thomas Blofeld, Hovetan House,
Morwich, his sale, Hodgson's awction
house,

30% April 1909, part of lots 593 10 617;
Sir Henry Theobald, his sale, Sotheby's,
13" May 1925, part of lot 146 or 14%
Wiith Guy Peppiatt Fine Art, 2006
Private Collection

Literature:
5. Resland Plerce, ‘Jonathan Skefton and his Watercolours, Wislpole Society, vl X040, 1960, are of
noG6E-13,

Guy Peppiatt Fine Art, 18% and 19 Century Drawings and Watercolows, exhibition catalogue 2006,
ro.d

Exhibited.

Colnaghi, English Drowings and Watercolours, 1./ May - 17 June 1972, no27, il in catalogue, pLXIE:
Guy Pepplatt Fine Art at john Mitchell Fine Paintings, 18% and 19 Century Drawings and Watercolours,
5 June to 17 June 2006, no22

Skieftan is an early watercalourtst who died young and little is know about his life. He warked in
Croydon, Lordon and Rochester visiting [taly in 1757 where he died. Martin Hardie calls his work ‘an
Important landmark in the earlier stages of English water-colour’ (Martin Hardie, Watercolow
Painting in Batain, vol. |, 1966, p./0).

£1,500, was £2,800



o

Joseph Wilton, R.A. (1722-1803)
An Angel and Putta mourning by an Um

Pen and black ink and grey washes on lald paper
396 by 226 em, 15 Vo by B ¥ in

Provenance:

Protably Willam Ponsonby, 2+ Barl of Bessborough (1704-1793), his Executor's sale,
Christie’s, 7 April 1801, lot &6 {as Francescs Bartolozzi),

With Lowuis Meder, circa 1955, where bought by Ralph Helland (1917-2012)

Wyilton was the son of an ornamental plasterer who trained as a sculptor in France in
the 1740s before spending much of the 1750s in Rome and Florence where he learnt
o sadlpt. On his return te Lendon, he bullt up a successful practice producing bust
and funerary menuments induding many In Westminster Abbey. He was a founding
member of the Royal Acaderny in 1768 and its Keeper from 1790 until his death, A
nurmber of similar studies for funerary monuments by Wilton are In the Victorfa and
Albert Museur.

The use of the motif of an angel draped over an urn is typical of Wilten's work in the
17605 — zee the tomb to Charlotte 5t Quintin in 5t johes Church, Harpharn, the
tomb to Mary Okeeover In Okeover Church, Staffordshive, and the tomb to Elizabeth
Crttley In 5t John's, Antigua, all of which date from the mid to late 1760s.

£2.800, was £3,750




3

John Raphael Smith (1752-1812)
Partrait of Anthony Clarke of Lady Wootton's Green, Canterbury;
Partroit of his wife Matilde Clarke

A palr, oval, caloured chalks
Each approx. 208 by 162 cm, 8 by 6 14 in.

FProvendnce,
Mrs Geerge Pldduck, Canterbury, the sale of her effects, 27 Mevernber 1882,
D Johin A Packer, Canterbisry

Anthony Clarke {1760-1830), a stockbroker, married Matilda Hill Macaree (1760-
1835) In Carterbury in 1790, The Clarkes were friends of John Raphael Smith and his
farnily. Matilda Clarke inherited £15000 and decided to ghve it to Smith's daughter
Ermma te enable her to marry a barrister Robert Smith. Antheny and Matilda Clarke,
and john Raphael Smith, were witnesses to the marriage which took place in
Marylebone on 10th August 1808

£1,400 the pair, were £2,500



George Romney (1734-1802)

Four studies of a Woman

Pen and brown ink on lad paper
11.2 by 184 em, 4 Va by 7 14 in

This sheet of lvely, rapidly executed sketches were possibly compositional studies, where the artist was either demonstrating
his ideas to a client, or working out possible poses, or they were produced by the artist in a private, domestic moment

£1,400, was £2.500



5
Samuel Atkins (c.1765-1808)
Shipping off Dover

Signed lower left: Atking
Pen and grey ink and watercolour aver pendil
10.4 by 304 em, 4 % by 121in.
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Provenance:
Anonymeous sale, Satheby's, 30% January 1991, lot 61

Atking specialized in rarine watercolours and exhibited at the Reyal Acaderry between 1787 and 1808. Between
1796 and 1804 he was at sea visiting the East Indies and China. This 'long thin' format is typlcal of his work

£950, was £1.600



6

John Cleveley the Younger (1747-1786)
Landguard Fart near Harwich, Suffoik

Sigred lower left: no Cleveley
Pen and grey ink and watercolour
24by334em.FValby 13 In

Prowenance:
With Thos Agnew & Sons, London (stock no. 46205)

Lardguard Fort situated at the mouth of the River Orwell, defends the approach te
Harwich Harbeur: t was the site of the st opposed teaborne invasion of England, by
the Dutch in 1667, The current fort was bullt in the 18" century and altered during
the 19" century, with further additions to the batteries during the 19" and 20
centuries. It was manned through beth Wiorld Wars, playing a erucial rale in antl-
alreraft defense. It was subsequently ennverted inta a Celd War contral reom but In
1956, it was disarmed and the fort closed. The Sufiolk coast and the busy port of
Harwich proved popular with maritime artists such as Cleveley.

£2,400, was £3,750




7

The Hon. Daniel Finch (1789-1868)
Loch Lubnaig, Scatland

Inseribed on orfginal washline mount: Loch Lubnaig 18 Sept. 1839
Pen and brown Ink and wash on lad paper
Sheet 23.9 by 30.9 cm, 9 VW by 12 in,

Loch Lubralg is a small freshwater loch in the Trossachs, nested
between Ben Ledi (depicted here), Ben Vane and Ben Verlich It s fed
by the River Balvalg from the north and drained by Garbh Ulsge to
the south, Danlel Finch came from a family of talented amatewr
artists led by his father Heneage Finch, 4 Earl of Aylesford {1751-
1812). Daniel was the second of twebe children and worked as a
barrister fving in Canterbury where he auditor of the Dean and
Chapter of Carterbury. He dresw architectural and landscape
watercolours throughout the British |sles,

£500, was £950



8

Attributed to Heneage Finch, 4* Earl of Aylesford (1751-1812)
Depiction of o moture oak tree, with foligge to lower branches and signs of o

lightening strike to the upper branches

Pen and brown ink and watercolour on laid paper
46.9 by 277 e, 18 Yo by 10 ¥4 in

£1,250, weas £2,500




al of Barret's romantic images of ltalianate landscapes,

£1,300, was £2,500




10

John White Abbott (1763-1851)
Mear Stopleton, Bristol

Inseribed verso: near Stapleton Augr 10 4.
Per and grey ink and watercelour en lald paper
155 by 223 ern, & by B ¥ in.

Provenance:
By descent fram the artist until circa 1995

John White Abbott was born and lived In Exeter and was a friend of the artist Francls Towne working in
a simillar style. He rmade his Iving as a surgecn and is sald never to have sold a picture in his ifetime.

£1,750, was £3,500



1

Thomas Tudor (1785-1855)
Meor Barmouth, Morth Wiles

Inscribed lower centre: Mear Barmouth, W
Peneil, pen and Ink helghtened with seratching

out on prepared grey paper
234 by 297 em, % Vaby 11 4 in

Provenance:
Private collection, Herefordshire to 2024

Tudor was born In Monmouth, the son of Owen Tudor, a bookseller: He started
drawing at a young age providing plans and drawings of local houses and first
exhibited at the Reyal Acaderny in 180%. He continued exhibiting until 1819 but
becarne a land agent, bulding Tudor House at Wesham near Monmeuth where he
lived for the rest of his life. He was also a collector of paintings and owned works by
Reynolds, Van Dyck and Turner whaose studio his diary records he visited in june 1847,

£450, was £950



12

Thomas Tudor (1785-1855)
Mear Dolgellou, Morth Woles

Inscribed lower left: Mear Dolgelew™N.E
Pencll and black wash on prepared grey-brown paper helghtened with seratehing out
242 by 305 em, 9 Ve by 12n,

Proverance:
Private collection, Herefordshire to 2024

See note to nocl2.

£450, was £950



13

Cornelius Varley (1781-1873)
A Thorn Tree, freland

Signed, dated and Inseribed lower centres Thom tree lrefond C Varley 1808
Peneil
32by N6 em, F by 12 % in

The artist undertook a sketehing tour to lreland in 1808 and there are several drawings and watercoleurs from this trip, including
in the Victoria and Albert Museurn, London, the Metropalitan Muosew, MNew York and the Yale Center for British Art, Mew Haven.

The present drawing llustrates Varley's ability to look at a subject both with a scientific eye. recording the characteristics of the
different trees in great detail, as well as with an artist’s eye for the forms and composition inherent in the subject

£1,400, was £2,400

14



14

John Sell Cotman (1782-1842)
Fish Swills, Rudder, et

Pencll
139by 263 em., 5 Vo by 10 W in

This refates to a watercalour in Merwich Castle Museurn of this title dated 1809, It was Cetrnan's exhibit at the
Merwich Society In 1809 {see Miklos Rajnal and Marjorie Alithorpe-Guyten, fohn Sefl Cotmen - Early Drawings (1 798-
1812} in Norwich Castle Museurn, 1979, no.B2, 1Il. pl.52). Anather version of this drawing, with colour notes, is also in
Maorwich Castle Museum {op. ot ne8 1, il pl.51) Cotman drew a number of studies of fishing tackle and beached
beats at this period which were probably execuated at Cromer,

£1,900, was £4,000



15

Robert Hills Ows. (1769-1844)
Study of the Head of o Buffalo
Watercolour over pencil heightened with
seratching out

2606 by 216 em, 10 Va by 8 V2 in

£1,250, was £2.500



16

Robert Hills Owvs. (1769-1844)
Study of the head of an Indion Elephart

Watercolour over traces of pencil
318 by 272 e, 12 Vo by 10 ¥4 in (Image size)

Proverance:
Wyith P & D. Colnaghi, Londar;,
Barbara and Ernest Kafka

The first elephart to ardve in England was an
African elephant sent by King Louls X of
France to his cousin Henry Bl in 1255 and was
heused in the Tewer of Londen menagerie,
which had been founded in 1235 by the king,
when he was given three leopards by the Holy
Roman Emperor. With the formation of the
East India Compariy and the growth of India's
impartance to Britain, Indian elephants began
to pericdically arrive in the courtry and were
housed either in one of the various menageres
or toured around the country as an attraction.
At least 11 elephants arrived during the relgns
of Queen Ann, George | and George I, whilst
Cueen Charlotte cwned at least & elephants,
which she kept at Buckingham Heouse.

London's Zoological Sodety was founded in
1826 by Sir Stamford Raffles and was initially
only open to fellows, for research and not the
wider public. In 1831, the animals from the
menagerie at the Tower of London were
transferred to the zoo and in 1847 the zoo0
epened to the public. The first elephant to
arrive was an Asiatic elephant called Jack” who
the Soclety purchased in May 1831 from a
Captain Smith. He lived in Declmus Burton's
thatched elephant house, untll his death in 1847

£1,800, was £3,500




17
Robert Hills Ows. (1769-1844)

Fallow Draer in o Wooded Lani:

~Exn 1842 and further

our and gum arabic

The inscrip
in 1842 an
number o

1841 and 1844

£1,900, was £3500




18

John Varley owvs. (1778-1842)

The Tower on Leith HIll near Dorking

Signed lower right: | Varey 1836
Watercolour over pendl heightened with bodycolour
17.1 by 298 e, & ¥4 by 11 Win

Proverance:
Bought at Agnew’s, 1980
By descent uritil 2020

Extibitea:
Agnew's, 107" Annual Exhibition of Watercolours and Drawings, 217 [anuary to
15" February 1980

Leith Hill & around four miles south-west of Dorking, Surrey and at 965 feet above sea level is the second highest
poirt in south-east England.  Leith Hill tower was built by Richard Hull of neartry Leith Hill Flace in 1764-5. After
Hull's death it fedl into ruin but was restored in the 1860s with the addition of a turreted side tower. [t was fully
restored by the Mational Trust in 1984 and is now open to the public.

£1,500, wos £2.800



19

John Varley OW.s. (1778-1842)
A Pond ot Polesden Locey, Surrey

Watercolour over pencil
257 by 359 em, 10 by 14 in.

See note to no 20,

£1,500, was £2,800




20

John Varley Ows. (1778-1842)
View of Polesden Locey, Surrey through Trees

Watercalour over traces of pencil helghtened with gum
arabic
372 by 267 cm, 14 Yo by 10 ¥ in

Polesden Lacey s located on the Marth Downs near
Drarking and is now 2 Mational Trust property. [ohn Varley
first wisited Podesden Lacey with Dr Monro, who lived in
nearty Fetcham in 1800 when the house belonged to
Richard Sheridan. Or Thomas Monra {1759-1833) was an
early supporter and patron of Turner and Girtin whose
wiarks Warley would have seen in his collection. He was the
physician at Bethlem Hospital and his London heuse an
Adelphi Terrace off The Strand became a magnet for young
artiats,

This and no.19 belong to a group of views taken at
Polesden Lacey in the late 18205

£2.500, was £4,500




21
Joshua Cristall (1768-1847)

Goats by o Waterfall in o Classical Landscape

Watercolour heightened with white
285 by 218 am. 11 Vaby 8 ¥ in.

The present classically inspired watercolour & typical of
Cristall's early work. His mather used part of her
inheritance to help foster Cristall’s interest in music and
classical literature and it was this education that
influenced his watercobours.

£350, was £1,600



22
Samuel Austin (1796-1834)
Goatherder in o Classical Landscape

Watercolour over traces of pencll heightened with
bodyeolour, scratching out and gum arabic
22 by 377 e, B Vaby 10 34 in

FProverance:
with James King Fine Art Galleries, Liverpaol

Sarnuel Austin briefly worked as a bank clerk before establishing hirmsedf as a
watercolourist and drawing master. He exhibited regularly at the Liverpool Acadermy
between 1822 ard 1832, but enly once at the Royal Acaderny in Londen in 1820, He
was a founding member of the Society of British Artlsts. elected an assoclate of the
Watercolour Seciety in 1827 and a full member on his deathbed In 1834, The present
classiral landscape is relatively unusual in the artist's oeuvre, as the majority of his warks
are views of Larcashire and Morth Wles, although he alse deplcted Dutch, Belgiurm and
Marthern French subects.

£1,250, veas £2,500



23

Samuel Owen (1768-1857)
Shipping near Dover

Signed on plank lower centre: 5 OWEN 1827
Watercolour over pencil heightened with bodycolour
136 by 208 e, 5 Va by 8 Win

Provenance:
Private collection, UK

Owen spedalised in painting marine subjects but was less concernied with the accuracy of his depiction and
rrare with the atmosphere and mood of his subject matter, Mary of his watercolours were reproduced as

engravings.
£1,200, was £1,800



24

Nicholas Condy (1793-1857)
Plymouth Horbowr and Drake'’s [sland, Devon

Watercolour and bodycolour on blue paper
109 by 153 e, 4 Wi by 6 In

The present watercolour deplicts the busy water of Plymouth Sound and the small island, which from the
relgn of Henry WIll served as a military defence for the English,

Condy retired from the army in 1818 and became a profession

Reowal Acadermy and elsewhere between 1830 and 1845 His
colours aften on coloured paper.

£1.200, was £2,000

al artist based in Plymouth. He exhibited at the
- 15 typhcally small scale and he wses strong




Andrew Nicholl R.H.A. (1804-1886)
The Carmelite Friary, Rathmulian, County Donegal

Signed lowver right: A Nichol! RHA

Watercolour ever pencll helghtened with bodycolour
and seratching out

3By Sldan, 13y M0
L]

Rathmullar sits an the western share of Lough Swilly, Co. Donegal. The Friary was built by Eoghan Rua MacSweeney
in 1516 but was sacked by the English In 1557, It was turned into a fortified house during the Mapeleonic Viars.

£1,500, wos £3,500



e,

2

Andrew Nicholl RH.A.
(1804-1886)

View of Clifden, Connernars,

with the Twetve Pins beyond
Signed lower right: A, Michel RHA.
Watercolour over penci, heightened

with white
504 by 70.7cm, 19 % by 27 % In.

1 Wi

. -

This 15 a view of the town of Clifden, Co. Galway from the west. Beyond are the mountains known as
the Twelve Fins or Twele Fins of Connemara Clifden was bullt by the owner of the land john Difrcy
In 1812, The first church in Clifden, 5t Mary's, visible on the hill to the left, was budt in 1824 by the Rewv.
Myles Prendergast with the help of D'Arcy. It was replaced by a new church between 1853 and 1864,
It was alned by the nearby St jeseph's chureh in 1879,

Michall was born in Belfast and apprenticed to a printer before moving to London where he taught
himsedf to paint. He returned to Dublin and exhibited at the Royal Hibernian Academy from 1832

specialised in Irish views. in 1846 he travelled to Ceylon (Sri Lanka) where a patran 5r James Emerson

Tennent found him a position as a teacher of drawing at the Colombo Academy.

£4,500, was £8,500

I
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George Arthur Fripp, RWS.
(1813-1896)

Mear Pont Meoth, Vole of Meath

Signed lower centre: GA. Fapp and inscribed leer
right: Mear. Pont. NeathVerhanYale of Meath. 1837
Watercolour helghtened with bodycolour and
stOpping out on grey paper

49 by 374 cm, 19 ¥ by 14 3 in.

Fentreddfechan {or Portneathvaoghan) is the
southernmost village in Breconshire, within the Vale
of Meath. It stands at the confluence of the rivers
Melite ard Meed Fechen and leads up to a series of
whaterfalls, some geritle cascades, others maore
miajestic and dramatic, that populate the upper
Meath valley.

Bristol-barn Fripp travelled extensively throughout
Britain, including this trip to South Wales in 1837, as
wiedl as spending 7 months with Miller (see nos. 35-
36) in Europe. He exhibited intermittently at the
Reryal Acadery between 1838 and 1854 and
regularly at the Old \Watercolour Society from 1847
He became a member of the Society in 1845 and
served as Secretary between 1848 and 1854, only
resigning because of the demands of his large family.

£1,750, wos £3 500



28

Thomas Shotter Boys (1803-1874)

Figures in a comfield

Watercalour aver traces of penell hejghtened with seratehing aut
176 by 237 em., & 34 by 9 in.

This watercolour & lkely to date from circa 1835 when Boys was in France. The influence of Bonington is evident in the style and subject matter.

£3,000, was £4.500



29
James Holland (1800-1870)
Greerwach Haospital, Landan

Wyatercolour over pencll heightened with bedycolour and gum arablc
218by 30 am, B Vaby 11 ¥ain

Provenance:
Paul |. Sachs {1878-1945);
Lucy Welss, a gift from her mather, Decernber 1984

Exhibited:
On lean to Fogg Art Museum, Harvard, from 1929 ta € 1965

James Holtand moved to Londan, from his nathe Staffordshire in 1819, He
becarne capthated by the beauty and grandeur of the architecture of
Greenwich ard moved there in 1830, He remalned there untll 1845 and
frequently studied riot anly the architecture of the MNaval Hospital in
numerous sketches and finished paintings, but alse the surrounding
landscapes of Greenwich and Blackheath,

£3,500, was £6,000



30 This cn-the-spot sketch dates from 20" September 1858, After visiting Leeds, Callow
records in his journal: Afterwards we pald to a visit to friends in Lincolnshire, and

William Callow, RW.S. (1812-1908) later proceeded te Richmond in Torkshire, where we greatly enjoyed some exquisite

Richmond Castle from above the river Swale, Yorkshire drives In the nelghbourheod. Lady Zetland, on learning that | was staying near by,
Irvited me to Aske Hall, where | recetved a commission from her for several drawing

Signied, dated and inseribed, lewer left: Richmand/Sept. 20 58 Wim Callow  (see Wiliam Caliow - on Autobiography. edited by HM. Cundall. 1908, p.115).

Watercolour over pencil

254 by 35.7 em, 10 by 14 in. A finished watercolour of this view by Callows is In Bradford Art Gallery and another
weas sold at Christle’s Sauth Kensington on 8% December 2011, lot 427,

Provenance:

With The Manning Gallery, Londen £1,900, was £3,500




3

Charles Bentley (1806-1854)
Shipping off Folkestone, Kent

Whatercolour helghitened with bodycalour, soratching out and gum arabic
152 by 22 e, 6 by B ¥4 in,

£2.200, was £3,750



32
Edward Tucker (c.1825-1909)
View of Dover, Shakespeare’s Ciiff beyond

Watercolour over pendl helghtened with
bedycolowr and scratching out
222 by 341 e, 8 ¥ by 13 Vain

Tucker married fellew artist Julia Mary Maile and they had five sons, all of wherm became artists. In 1865, Tucker moved 1o
the Lake District where he remained until his death. He undertook regular sketching tours throughout Europe and perhaps
this was executed either on his way to or from one of these trips.

£1,000, was £7,900




33
George Richmond, R A. (1809-1896)

Portrait of o Gentlernan

Watercolour over pencil heightened with
bodycolour and gum arablc
56.7 by 441 em, 22 ¥ by 17 W in

This redates stylistically and is in the same format as a
portrait of Henry Addington, 1¢ Viscount Sidmaouth
dated 1835 in the NPG.

£1,500, was £2,500



34

Daniel Maclise, R.A. (1806-1870)
Portroit of the MacGregor Family

Full-length, seated in a interior

Signed with monagram under mount and inscribed:
LIGHT OM THE RIGHT OF THE DRAWING
Watercolour over pendl heightened with
bodycolowr and scratching out

43by 335em, 16 ¥ by 13 in.

Proverance:

Danid DCraniells and Stevan Beck Baloga;
Aranymous sale, Christie’s, 19" May 2000, lot 129,
Anonymous sale, Sotheby's, 14" |uly 1994, lot 11;
Private Collection untl 2019

Exhibited:

London, Royal Academy, 1832 no. 611

Mew York, Shepherd Gallery, English Realist
Wiatercalowrs, 1830-1915, October to December
1997, no24

Maclise was born In Cork, Ireland but moved to
Londaon In 1827 where he trained at the Royal
Acaderny Schools. This family portrait dates from
the early 18305 when he claimed to have painted a
thousand portraits. He drew portraits of popular
literary figures for Fraser's Mogozine in the early
1830s Including Paganini, Thackeray and his close
friend Charles Dickens whom he depicted on a
rufmber of cocasions. From 1846, he began work
on frescoes for the newly built Howse of Lords and
from then on concentrated on large scale history
pictures and frescoes,

£1,800, was £3,250




35

William James Miiller (1812-1845)
Still fife of Plunder taken during the Bristol Riots
of 1832

Sigred with inltiak ard dated lower left 1832
Watercolour over pendl
23 by 182 em., P by 7 W in,

Provenanee:
With the Albany Gallery, London;
Private collection

Literature:
Lewwell Libsan Ltd, Witercolow and Drawings, 2007,
eat ne 29, fllus.

Extibited:

Lendeon, Lewell Likson Ltd, Watercolowrs and
Orawings, 28 Movernber - 14th December 2007,
no. 29

The Bristol Riots of October 1831 were caused by
the vating dawn of the second Reform Bill in the
Houzse of Lords which was intended to lead to
electoral reform. The arrival of the anti-reform
Judge Charles Wetherell In Bristol on 25" October
lead to three days of riots and protests during
which much of the city centre was burnt dosen and
ip to 250 eitizens were killed.

Adl accourits of the riots mention the quantity of
plurder mastly taken the houses in Queen Square.
Another watercolour by the artist, also signed and
dated 1832, showing stolen goods in a house on 5t
Augustine's Back I in Bristol Museum and Art
Gallery (see Francls Greenacre and Sheena
Stoddard, W), Maller 1991, p.80-81, no45, ill).

£1,000, was £1,800



36

William James Miiller (1812-1845)
Marsh Street, Bristol

Watercolour over pendl with touches of gurm arabic
167 by 111 em, & ¥2 by 4 4 Inc

Provenance:

R |arnes Bulwer (1794-1879), by descent;
The Palser Gallery, 5t James's, Landar;
Unidentified auction, 24" March 1981, lot 53;
Christopher and Rosernary Warren until 2020

Marsh Street lies in the centre of Bristol, 5t Stephen's church which lies
on nearby Baldwin Street can be seen clearly from Marsh Strest.

The Rev. Jarmes Bubser {1794-1879) was a pupll of john Sell Cotman
and the owner of a fine collection of British watercalours including 300
waorks by Cotrman. He was curator of St Mary's Redediffe, Bristal and
befriended Miller, wheose work fram the early 1830s shews the
influence of Cotman.

£1,500, was £2 500
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James Baker Pyne (1800-1870)

A Mother and Child with Cattle on o Wooeded Lane

Inseribed verso: Pyne
Grey washes heightened with soratching out
223by 1/ em, B ¥aby ¥ in

Froverance:

The Miles Farnity, Lelgh Court near Bristol;

R.E. Surmmerfield, until sald at Christie’s, 207 March 1990,
let &1a, where bought by the present awner

This drawing & a typical product of the Bristol Sketching
Society, an informal meeting of artists founded in 1799
They would meet in each other's houses and produce sepia
drawings of a poetic nature of an agreed subject. See note
to no. 38 for more on Pyne.

£900, was £1,500



3¢

James Baker Pyne (1800-1870)

hra Mill, Morth

L BPYME TE42

!11;J|'-1
., 11 Vaby 17 34 in, exhibited

£2,000, was £4,5
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Samuel jar:ks:m (1 794-1 359)
St Andrew's Church, Bockwell

Signed lower right: 5 jocksen 1851
Wiatercolour over pencll hejghtened with touches of white
223 by 322 em, B ¥ by 12 V2in

Literature;
Frands Greenacre and Sheena Steddard, The Bristel Landscope -
The Witercolours of Somued Jockson, 1986, pp.76-77, Il ne.49

Backwell lies about 7 miles south-west of Bristol. The church of 5t Andrew's dates
fram the 12% century, with subsequent atterations. The elegant west tawer depleted
in the present watercolour, which rises over 100 feet above the surrounding
countryside was bullt in the 15" century. Gn first glance the watercslour looks like a
pastoral village landscape, with grazing cartle. However, en the left s a lime kiln and ‘in
the distance, bedow the ridge running to Clevedon, Mailsea & seen enveloped in the
constant cloud of smoke from its gasswerks? (ibid).

£2.500, wos £4,750



40

George Frederick Prosser (1805-1882)
A House by a Pond, probably Harmpishine

Watercokour over traces of penal
233 by 32T om, 9 by 12 V2 i

See note to roA1.

£800, was £1,200
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George Frederick Prosser (1805-1882)

Laaking towards Winchester from above Compton

Signed lower centre: G.F. Prossen’1 854

Watercolour over pencil heightened with touches of badyrcolouwr

283 by 428 em, 11 by 16 ¥ in.

Prosser was born in Londan moving to Winchester in the 18505 where he established himself as a
drawing master: He travelled arownd the southern counties of England especially Harmpshire, Berkshire and
Surrey. He produced a series of illustrated guides to Hampshire and Surrey between 1828 and 1842

£1,500, was £2,500



42

George Frederick Prosser (1 Bﬂ5u1831‘_|

ing through the Gateway of

to this da;.—.
te to no. 41,

£1,.200, waas
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Samuel Prout OW.s. (1783-1852)
The Church of the Virgin Mary and 5t. Charfemagne, Prague

Inseribed lower right: Prague/Se Charles
Penell and sturnp heightened with white
26.2 by 395 am, 10 Va by 15 ¥ in.

Provenance:

The Artist’s studie sale, Sotheby's, 21% May 1852, lot 36,

Anarymous sale, Setheby's, 24 September 1987, lot 205, one of bwe;
With Spink, London,

Anoriymous sale, Bonhams, 6" June 20086, lot 44;

Private Collection, Ontario, Canada

The present drawing depicts the Church of the Mirgin Mary and Saint Charlemagne,
bullt en Maunt Charles, the highest point in the new town of Prague. In September
1350, Charles IV personally laid the foundation stone for the church which took 27
years to build,

Sarmuel Prout developed a reputation for depleting detalled topegraphical studies,
particularty of continental architectural views and he travelled widely througheout
Europe in order to find suftable subject matter, He visited Prague in 1829, the year he
weas appoirted Painter in Crrdinary in Watercolours to George V. He arrived in early
September and macde at least 17 drawings while he was there all on similarly sized
sheets. Other examnples are in the British Museur, the Y & A, Birmingharn Museurn,
the Fitzwillam, Cambridge ard Plymouth Art Gallery.

This trip proved hugely successful and as a result, he produced a series of lithographs
entitled, Focsimile of Sketches made in Flanders and Germany, published in 1833, which
included five views of Prague. Treatises and books on travel, became hugely popular in
the 19 century, and Prout's publication was in the vanguard of these. it proved
influertial on many of Prout’s contemporaries, Including Thomas Shotter Boys, David
Reberts and John Ruskin, who was directly inspired to undertake his first visit to
Europe

Prout made numercus, detalled on-the-spot pencll drawings, such as the presert

work, which served as the basis for the highly finished waterealours, executed in his
studie on his return.

2,800, was £4,500






44

Samuel Prout OWs. (1783-1852)
Beoched Boats on the South Coast, probably Hostings

Watercolour over pencll heightened with bedycolour heightened with stopping out
286 by 378 am, 11 Vaby 14 ¥4 in

Provenance:
With Thas. Agniew & Sons, 1989

Exhibited,
London, Thos. Agnew & Sens, 11" Exhibition of Warercolours and Drawings,
20 February ta 17" March 1989, no.152

Prout's first recorded visit to Hastings was in August 1815 and he lived there
between 1837 and 1844. As there is no natural harbour at Hastings, fishing boats
have to be pulled up onto the beach - a practice that continues today. The present
wiark is In his intermediary style and dares from erea 18200 A related werk of boats
on the beach at Hastings was with Guy Peppiatt Fire Art in 2018 (summer catalogue
no.15).

£1,900, was £3,750
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Francis Danby, AR A. (1793-1861)

Fipures outside a Cottoge, frefand

Sgned lower centre: £, Danby

Wyatercolour over pencil hejghtened with touches of
bedyeolour and stopping out on with original pen and ink
barder

mage 22 by 336 am, 8 V2 by 13 Wain,

Cranby was born in Ireland near Wexdord, however, because of the Wexford Rebellion of 1798, a bloody
wprising against the British which the Danby family got caught up in, they decided to move to Dubling This
mowved erabled Francis to attend the Dublin Socety School of Drawing. He exhibited his first painting at
the Sodety of Artists of Ireland In 1813 and the proceeds of its sale, financed Danby and twa artist
friends, George Petrie (1/90-18600 and James Arthur O'Connar {1/792-1841) to visit Londen. Flanning to
return to Ireland, Danby reached Bristol where he sold some watercolours and decided to remain. The
present watercolowr, in Danby's early style, depicts an irish view and dates from 1810-1813.

£3,000, wos £5.500
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William Henry Hunt OWSs.
(1790-1864)

Gypsy Girls

Signed lower right, W Hunt

Whtercolour over pendl helghtened with
badycalour and towches of seratching out
622 by 526 cm., 24 V2 by 20 34 in

Provenance:

C. H. Arning, by 1912,

With Michael Bryan, London, Jure 1998,
Albert Crawson, his sale, Christie's South
Kensington, 22 March 2006, lot 1466

Exhibited:

Lendan, Old Watercolour Society, 1839, no B4, as
The Gipsy Toiet:

Manchester, Whitworth Art Gallery, Cotalogue
of a Loan Exhibition of Watercslour Drawings by
Deceased British Artists, oko of o Callection of
Paintings ard Drawings by | Sell Cotrnan, August-
October 1912, no. 23;

Landan, Michael Bryan, Alpine Gallery, English
Watercolowrs, June 1988, no. 30

DCrespite the sense of reality in this watereslour,
the subject is in fact carefully staged, with the
artist's wife, Sarah and his daughter, Ernma
modeling for twe of the figures. The identity of
the third sitter & uncertain, afthough the blond
girl eould be one of the twe sisters of Hunt's
favourite modelling trio, the Swain brathers,
wha also apparently sat for Hunt on occasions.

£4.500, was £8,500
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Thomas Lindsay (1792-1861)
In the Meadows near Martlake, London

Irseribed kower right: b the Meadows nr Maortlake, 20 Oct 1834
Whtercolour aver pencil

163 by 245 cm, 6 Vaby 9 W in.

Lindsay was born at Almwick, Northurmberland on 26" Movember 1792 He trained as 2 landscape painter in
watercotour and exhibited at the Mew Watercolowr Sodety from 1833, ling In central London and then
Greerwich. In 1848 he moved to Cusap near Hay-onWye,

£950, was £1,900



54

Thomas Lindsay (1792-1861) [
Kite-Fiying near Margate, Kent Anonymous sale, Christie’s, 4 February 1974, lot 7;
By descent until 2018

Stgned lower left: T, Lindsay ard signed and inscribed verse: Coast of

Kent - nr MargatesT. Lindsay 1858 See note to no53 for more on the artist.
‘Watercolour over pendl helghtened with bodyeolour and seratching eut

215 by 321 e, B Vo by 12 Win £1,100, was £1,800




John Frederick Lewis, R.A. (1804-1876) ; jod towir of tane dur 3 ! v and thie

. 17, 142 and 291)
es of pencil
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Thomas Miles Richardson Junior, RWS. (1813-1890)

]

On the rver Findhorn leoking towards Ross-shire

Watercolour over pencil helghtened with touches of bodycolour
315 by 507 e, 12 W by 4 in

Provenance:

Cornish Torbock of Crossrigg Hall, Cumbria, his sale, Sotheby's,
14" April 1994, lot 201;

Henry Potts, Morthumberland

i |urior trained under his father in MNeweastle before meving to Londen in 1846, He

Iy In Scotland and the north of England and later In the 3
5. Located In the north-east of Scetland, the Findhern is one of Scotland's (o
flerws inte the Moray Firth

£1,400, was £2 800

nd Italian Alps and

rest rivers and
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Williams Evans (1809-1858)
Harvesters near Richborough Costle, Kent

Exhibited:
Signed, dated and inscribed, lower left: Wim Evans. 1837/Richboro' Costlelgs seen London, Martyn Gregory, Willam Evans of Bristol (1809-1858), 10% ta 28
from thedste of Thonet Mevernber 1987, no. 5
Whatercolour over traces of pencll heightened with bodycalaur and stopping out
196 by 345 ern, 7 ¥ by 13 V2 in. Evans was born In Bristol and was a pupil of Francis Danby in 1826 He s
recorded as a drawing master in Bristol the following year and remalned in the
Provendnce; city unitil at least 1832 He lived in Marth \Wales, near Bettws-y-Coed for a
With Martyn Gregory, London, 1957 period and visited Germary and Italy for twe years In the earty 18505,
With Spink and Son, Londan;
Private Collection until 2024 Richborough Castle is a Roman and later Saxon fort in Richborough near

Sandwich In the foreground is the river Stour
Literature;
Martyr Gregory, Wiliam Evans of Bristol {1809-1858), 1987, p.10, nab5, ill, £1,500, was £2,500

i
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George Bryant Campion (1795-1870)
Cliffs by the Sea

Wyatercolour and bodycolour on grey paper
286 by 459 o, 11 Va by 18 In

Camplon was born In Harwich, Essex, was a regular exhibitor at the Mew Watercolour Soclety from 1837 and drawing master
at the Military Acadery in Woolwich, south-east London from 18471, His later subjects are often military.

£800, was £1,600




59

Henry Bright (1810-1873)
A Wine Shop near Calais

Shgned lower right: HBright and inscribed with title lower left
Black chalk ard stump
235 by 337 em, 9 Viby 13 Win

Provenance:
With Agnew's, London, 2000

Exhibited:
Londan, Agrew's, Erglish Witercolows Drawings and Seall Of Paintings,
1% 10 24™ March 2000, no. 74

Bright was barn in Saerundharm, Suffell, the son of a dockmaker. He learrt drawing under
Alfred Stannard and later took lessens from John Sell Cotrman {see no 14). in 1836 he moved
to Faddington, Lordon and became a successful drawing master. He lived the last years of his
life: i Ipswich. He specialised in chalk and stump drawings often en coloured paper.

£800, was £1,600



60
Gabriele Carelli (1820-1900)
Chizwick House from the Morth-west

Inscribed lewer left: Chiswick/T 849
Pencll and watercolour heightened with
touches of bodycolour on buff paper
26 by 364 o, 10 Va by 14 W in

Provenance:
Wyith Thes, Agnew & Sons, Londen

Iralian born Gabriele Carelli first visited England in early 1847, employed by the 6" Duke of
Devanshire as his personal painter. His father Raffaele had alse found patronage under the Duke,
accompanying him on tours to Sicly and then Turkey. Gabriele returned to Italy in Autumn 1847
but began to spend increasing ameounts of tme in England, finally settling there permanently in 1866,

The present watercolour was execated during one of Carelli's many wsits to England. Chiswick
House had been in the Cavendish Familly, since it was inherited by William, 4% Duke of Devonshire
in 1758, from his mother-in-law Lady Burlngton Chiswick House [s one of the earliest and most
important Neo-Palladian bulldings in England. Designed and built by William Kent and the 3* Earl of
Burlington between 1725 and 1738, it was Inspired by the work of Antonie Palladio and In
particular his Vil Retunda,

£1,600, was £2 800

E3



61

Paul Jacob Naftel (1817-1891)
Boat by the Solent

Signed with initials kower right
Watercolour over traces of pencil
128 by 355 em, 5 by 14 in.

Born in Guernsey, Maftel was setf-taught as an artist and became a successful drawing master at Elizabeth College, Guernsey from
1841 until 1870 when he moved to London. He travelled widely in Britaln and also visited ftaly. He exhibited at the Soclety of
Pairters in Water-colour In London from 1852

£900, was £1,800
i



L

62
Myles Birket Foster, RS (1825-1899)
Chveden from Maidenheod Bridge, Berkshire

Signed with initials lewer right and insoribed with
title under mount: Ciefden from Maidenhead Bridge
Watercalour helghtened with bodyeolour

Whole sheet 17.8 by 22 e, 7 by B W in.

Provenance:
|. Meble, 1882

Exhibitea:
London, |. & W. Vikins, 14 and16 Great Portland St Birket Foster Loan Exhibition,

1882, ne.25 (part)

This Is 2 view leaking north fram Maidenhead Bridge with the sland of Bridge Eyat in
the foreground and Cliveden House on the hill In the distance. Cliveden is an
falianate mansion 200 feet above the Thames on a hillside, The present house, the
third on the site, was built in 1851 by Charles Barry for the 2™ Duke of Sutherland
arid It is now a five star hotel,

£1,500, was £2,500
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Henry Moore, R.A, RWS. (1831-1895)
Shipping off the Coast

Sigred lower right Henry Moore 1882
Watercolour over pencil helghtened with touches of bodyeolaur
393 by 696 amn, 15 Vaby 27 W n.

The son of the landscape painter, William Moore, three of Moore's siblings were also artists including his
younger brother Albert Joseph Moore (1841-1893). Henry entered the Reyal Acaderny Schools In 1853
and exhibited his first picture that vear. As Peter Nahum noted, Moore ‘was one of the first painters to try
and abserve accurately the movernent and moods of the sea’ (Peter Nahum, A Century of Master Drowings,
1995). He had a scientfic interest in the form of waves and frem the 1870s Moore spent several weeks
aboard yachts owned by friends, painting and studying the sea.

£1.000, was £2,400
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Hercules Brabazon Brabazon NEA.C. (1821-1906)

Santa Mana Dello Salute, Verice

Watercolowr and bodycolour
266 by 444 am, 10 ¥a by 17 Ve in

Provenance:
With Chris Beetles, 2005, where bought by the present awner

Extibited:
Londan, Chris Beetles Ltd, The Chris Beetles Summer Show 2005, no. 38

£3.750 was £7 500



65
Henry Lamb, R.A. (1863-1960)
Study of the Head of o Man

Red chalk
23by 177 em, Sy 7 in.

£300, wos £950
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Sir William Rothenstein (1872-1945)
Study of a Vilinist tuning up

Inscribed centre right effect 2 lights
Black and white chalk on buff paper
364 by 236 cm, 14 Vaby 3 Y in

Provenanee:

By descent from the artist untll sold, Sotheby's Clyrapla, 26™ February
2003, let 15;

Frivate Collection, London

Rothenstein was bern In Bradferd, Yorkshire, his father having ermigrated
frem Gerrnary in 1859 to work in the textiles industry. His uneles
Charles and Albart were both imalved in the arts as an Important
collector and artist respectively. They both changed thedr surmames to
Rutherstan during the First Werld War. Rothenstein studied at the Slade
and later in Paris and became a successful artist. He is best known fer his
weark during both World Wars and fer his portraits, mere than two
hundred of which are in the National Portrait Gallery.

Fothenstein painted musicians and compaosers on many occasions,

An oll "The Violinist' is in the collection of the University of Sheffield and a
drawing of Arnald Delmetsch playing the vielin is in the Tate Gallery:

He alsa drew chalk studies of Ralph Vaughan Willams (Roval College of
Music) and Edward Elgar (MPG).

£1,200, weas £2,000




67
Charles Frederick Tunnicliffe, R.A. (1901-1979)
Study of Lapwangs in Fight

Pencil
Iriage 436 by 568 am, 17 by 22 W in.

Tunnicliffe s probably the best krown British wildlife artist of the second half of the
20 eerury. Born in Langley, east Cheshire, the son of a shoemaker, he was
encouraged to draw by his parents and trained as an artist at Manchester Schoel of
Art Later, in 1921, he was awarded a Roval Exhibition to the Roval College of Art
where he speclalised in engraving. He first exhibited at the Ropal Acadermy in 1934
and became a Royal Acadernician in 1954, In 1947, he bought Sharelands, a house on
the Cefni estuary at Malltraeth on the south eoast of Anglesey, where he lived for the
rest of his life

He exhibited continucusly at the Royal Acaderry from 1938 url 1978, eulminating in
a major exhibiion of his drawings and sketchbooks at the Royal Acaderny in 1974,

In 1954, he was made vice-president of the RSPB and In 1968 of the Society of Wild-
Life Artists. In 1975 he was awarded the gold medal of the RSPB and in 1978 he was
appointed CBE.

£1.200, was £2.500
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